


PHOTOGRAPHERS'

THE
GAI..IERY

Do your own research and Visit ART GALLERIES and Use your STUDY PERIODS to use the
develop ORIGINAL and EXHIBITIONS to see photography in STUDIO and WEEKENDS to take
PERSONAL ideas for your work the REAL WORLD shoots OUTSIDE OF SCHOOL




PRACTIC

L TASK LIST

DESCRIPTION

DATE

DONE

Research LIGHT PAINTING - find a minimum of 10 photos (named if
possible) shat show TECHNICAL SKILL, INSPIRATIONAL IDEAS and

VISUAL EXCELLENCE) and annotate

Analyse 2 of your chosen research photos — describe the
LOCATION, TOOLS and ACTIONS to make the shot as well as
describing the MOOD, STYLE and APPEARANCE

Take a set of TEST SHOTS (in the classroom) to explore different
TOOLS, ACTIONS and a range of SHUTTER SPEED.

Present your shots with EXIF DATA to note HUTTEF

lelon A Level Photography

Light Painting

Myton A Level Photography

Studio Portraits

YOU WILL BE

SUPPORTED IN
SCHOOL/HOME

Myton A Level Photography

Cyanotypes/Paper Prints

.........................................

Key Concept: slow shulter speed (TV mode on camera) enable:
S U g g e ST | m D rov m e n TS [pho!ographers to record sfillimages that show movement of light/objects }

Key Concept: planned control of lighting, backdrepsz, compesition and pose
enables phetographers to record high quality, meaningful portrait images

Key Concept: nostalgic looking images: can be created with objectz and
photocopied digital photos casting shadows ento light sensitive paper

Learning/Success Criteria:

PLAN some COMPLEX and COMPETANT shots to
space of the Drama Studio — present these shot:

* Focuszsed images in low light
* Manipulation of light sources

Activities/Outcomes:

* Light bar (ribbons, waves)
« Finger lights (words, shapes,

* Correct timing of exg
* Relevant and skilful editing of
images in Photoshop

and further edits in Photoshop

P )
* Sking lights (spiral, orb)
* Wire wool (sparks, vertex)

BUT YOU WILL
NEED TO

DEVELOP

Eric Staller- 1970

ArttslPhotogmphers

Pablo Pi

INDEPENDENCE!

Learning/Success Criteria:

* Control of lighting for different
purposes

* Composition without cropping

* Creative use of pose and props
Adjustment Layers - Photoshop

Activities/Outcomes:

+ Lenses (28mm, 50mm, kit, mods)
« Different viewpoinis

+ Lighting (cool/warm, colour,
angle, combination)

« Llighting diagrams/sketches

Learning/Success Criteria: Activities/Outcomes:

+ Cyanotype prints (objects,
acetate negatives)

+ Cyanotype prints (painted,
drlpped experimental)
Dark paper negative prints

s Correct timing of exposures

+ Careful and correct handling of
darkroom chemicals

s Credtive use of negatives end
objects to create

Annie Lisbowitz - 2018

Arhsfs/Photogmphers

Philipe domn 1947 Diane Arous - 1967

Arhs’rsIPhotogmphers

Meghann Bigpeniagi- 2014

Further Research:

hy.com/must-know-porirait-lighting-patterns-and-tips,

Myton Photography
P P

\Gnﬁnh i/

|_photography-school.com/use-colored-qet

Further Research:
2016/01/15/radical-cya

@ Myton Pho(ography @W

iart.com/photography/cyanotype/featur:




Year 12 - focus on:

* Embedding good camera and
compositional techniques for
taking photographs

* Experimenting with still images
and film

» Developing ideas & editing both ‘
INn real world and Photoshop
environments

* Presenting a range of projects or
single sustained project or
theme

 Learning to analyse own work &
work of others in contemporary,
historical & cultural contexts




Year 13 - Personal Investigation
(60% of mark)

* Work defermined by
candidate

* Need to produce | major
project — but can be split into
defined series/set of work

* Must include a related written
personal study between 1000-
3000 words

* Focus on personal response
and need to show working
through range of experiences




Year 13 - Controlled Assignment (40% of mark)

e Question paper (released in February)
» Candidates select 1 starting point

*Planning & prep time: approx 14 school
weeks

*Then work within 15 hour controlled period to
develop ideas into final piece
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ight Painting genre; his light drawi

Os pioneered the way for many modern photographers today

to approach large scale work in the style of “Light

Graffiti”. His work was essentially Performance Art and the
stunning photographs are the record of what}

An artist generally recognised as the father of modern 1i
painting is Dean Chamberlain, who dedicated all of his
creative work from the late 1970s onwards to exploring and
innovating within the genre. He is also credited with coining
the phrase “light Painting” to describe the nature of his
work.




REFERENCES

THIS WAS MY FiRST EXPERIMENT IMALE To

Workso “

ChpAdn T o LY O Z o ST

= I : b neN T
EXPLORING MONOCHROME (pep ‘/'t.\"'&l.ue
EEN

DIFFERENT PorTRAITS Tol
SHow THE R: G, R CHAMNES !

) !

IT I's &everAuy RELOGavmgEn
Thay Colow il FLM TELHNTLOZ Y

bho T APPERR UNTIL THE 1930's
SO I/MAUES (ST & MOVING ) |hvees
Moo CHRoMA (RiAck € WH mE )
BEFTRE THEN IN PHSTOGRAPHY
PETER JTAu<SoN (HolLULo0oD By
DIRELGDR ) RELENTLY CEW P LETED

o PecIeCE T Tge colon kbt iheTAve COoRRE SPONDING  Colow p

OF Wil SolDI1erS 4THE pRevLLT i Corthrotie
IS STARTLING T AME ... Colowe. So THAT THE  BESulT LoAs 4 PuNLC&T
APPERARS To CHMPLETELM RBRINKG CFLoUWL (mAue (ACTHDW o H THE

THE FACES 4 CHARACTERS o (ifFe. RELUSTRAT o N OAE & Ble i Zos




| HAVE TeIED oud SomE VARIATIoONG OF My
EDITED IMAGE To AcHieve A LesSS " Pevtes v
RESWAT AnD INTROD uce SomE MoRre VARIATIO N
INTo THE “ToME 8 LINE, :

MY THIRD EDIT (S MY FAOUWRME AS I7 EVOKES THe
Imaaery UEED IN THE HAgRy PoTiee. SERUEL
"FANTASTIC BBASTS® Fre THE EVviL Spieit  pomiesd
CONSWMES ONE OF THE CHARACTERS .

it

COLOURED UNER BLENDED RATNAL BLUR /VIGNETTE SL‘;:aSu;MEE 'Sb&_ﬂ;\;ﬂ?ﬁ Lo
BEHIND & INVERTED IMAGE FsR A VINTAGE (AMNERA HEw =R

P 3dPYHS AAUNTD
w93dY ol 3dawy

NS QL (A

PB/ANVWIANA Y qagun]

vEE!
4 :

EXPERITSE

f
‘.‘

ADRS I PeBrandeBRN R ANERL G+, 7

BALUANY A A ¢ Ny L)
oy
Hi

Myo g

=

aM




llUIfE .SIMP-LY: A SET OR SERES OF PHOTOS fHAT ARE LINKED IN SOME W
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RANDOM OBJECTS OR THINGS THAT ARE UNFIED BY A COMMON SHAPE



VARIATION

SAME BUT DIFFERENT SET OF OBJECTS OR THINGS THAT ARE LINKED BY CATEGORY



HUMANITY

PHOTOS WHERE PEOPLE/PARTS OF PEUPi.E ARE THE FOCUS



SESTALT

MM
EAERE
1 N

A COLLECTION/SERIES OF PHOTOS WHERE THE END RESULT IS VISUALLY STRONG




WHAT WE WANI

A set of 9 - 25 photos that are linked in some way through the
themes we’ve just looked at

They could be printed, polaroids, arranged together on a ppt
slide/word/publisher, edited together into 1 image on photoshop
or created using an app such as pixIr

Please being in to lessons the first week back to school in
September - can be emailed to thompson.e@myton.co.uk
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