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ACT ONE
Scene One
The Beach.

SEPHY (fo audience). My family’s private beach. This was my
favourite place in the whole world. Kilometres of coastline
that was all ours, with just a couple of signs saying ‘Private
Property’ and some rickety old wooden fencing at each end,
through which Callum and I had made a gap. This was the one
place in the world where nobody else would find us. Since
Callum’s mum stopped working for my mum, we’d been
meeting here every day. That was three years ago now. And
we'd meet here every day for ever. No one could stop us.

SEPHY and CALLUM sit together. The sound of waves.
CALLUM. Can [ kiss you?
SEPHY. Pardon?
CALLUM. Can I kiss you?
SEPHY. What on earth for?
CALLUM. Just to see what it’s like.
SEPHY. Do you really want to?
CALLUM. Yeah, I do.
SEPHY. Oh, all right then. But make it fast.

CALLUM faces SEPHY . She tilts her head to the left. So does
he. She tilts her head to the right. So does he.

Do you want me to tilt my head to the left or the right?

CALLUM. Er, which side do girls normally tilt their heads when
they're being kissed?
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CALLUM. Tilt your head to the left then.

. SEPHY. My left or your left?
. CALLUM. Er... your left.

She does s0.

 SEPHY. Hurry up, before I get a crick in my neck.’

CALLUM ficks his lips and moves closer.
Oh no you don’t. Wipe %oE,. lips first.
CALLUM. Why?
SEPHY. You just licked then.
CALLUM. Oh. Okay.
CALLUM wipes his lips.
SEPHY. Hurry up.
CALLUM kisses SEPHY . After a moment, SEPHY withdraws.
Yuk! Callum! What did you do that for?
CALLUM. It wasn’t that bad, was it?
SEPHY. I don’t want your tongue on mine,
CALLUM. Why not?
SEPHY. ’Cause... our spit will mix up.
CALLUM. So? It's meant to.
SEPHY considers this.
SEPHY. Let’s try it again.
They kiss again. After a while, SEPHY pulls away.
That’s enough.
CALLUM. Sorry.
SEPHY. Why are you apologising? Didn’t you like it?
CALLUM. It was. .. okay.

e e e e v - 4 a9 a4 P -
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CALLUM. No.

SEPHY. Any Nought girls?

CALLUM. No.

SEPHY. Any Cross girls?

CALLUM. No means no.

SEPHY. Se why do you want to kiss me?

CALLUM. We’re friends, aren’t we?
Pause.

SEPHY. What’s the matter?

CALLUM. Nothing.

SEPHY. What’re you thinking?
Pause.

CALLUM. Sephy, do you ever dream of just... escaping?
Hopping on the first boat or plane you come across and just
getting away from here,

SEPHY. This place isn’t so bad, is it?

CALLUM. Depends on your point of view. You're on the inside.
With your dad’s job and everything. You can’t get much more
on the inside than the Deputy Prime Minister.

SEPHY. If you do go away, will you take me with you?
CALLUM. We’d better get on with it.
He gets books out of his bag.

SEPHY. You've already passed the entrance exam. Why do we
- still have to do this?

CALLUM. I don’t want to give any of the teachers an excuse o
kick me out.

SEPHY. You haven’t even started school yet and already you're
talking about being kicked out. You’ve got nothing to worry
about. You’'re in now. Thev accepted vou.
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CALLUM. Being in and being accepted are two different things.

SEPHY. I’ve just had a thought. Maybe vou’ll be in my class.
Wouldn’t that be great?

CALLUM. You think so?
SEPHY. Wouldn’t you like to be in my class?

CALLUM. It’s a bit humiliating for us Noughts to be stuck in the
baby class.

SEPHY. What d’you mean? I'm fourteen.

CALLUM. I'm neazly sixteen. How would you like to be in a
class with kids two years younger than you?

SEPHY. The school explained why. You're at least a year behind,
and -

CALLUM. Noughts-only schools have no computers, hardly any
books. My maths class last year had forty students. How many
would you have at Heathcroft?

SEPHY. I dunno. Around fifieen.

CALLUM. Well, there vou go then. Hardly our fault, is it?
Pase.
Sorry. I didn’t mean to bite your head off.

SEPIHLY. Are any of your friends from your old school going to
join you at Heathcroft?

CALLUM. No. None of them got in. I wouldn’t have either if you
hadn’t helped me.

Pause.

Come on, we’d better get back to work.
SEPHY. Okay. Maths or history?
CALLUM. Maihs.

SEPHY. Yuk.
CALLUM. It’s the universal laneunase.
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SEPHY. Pardon?

CALLUM. Look at how many different languages are spoken on
our planet. The only thing that doesn’t change, no matter what
the language, is maths. That’s probably how we’ll talk to
aliens from other planets. We’ll use maths.

SEPHY. Are you winding me up?
She gets her book out of her bag.

CALLUM. You should free your mind and think about other cul-

tures and planets and, oh, I don’t know, just think about the
future.

SEPIY. I've got plenty of time to think about the future when
I'm tons older and don’t have much future left, thank you very
much.

CALLUM. There’s more to life than just us Noughts and you
Crosses, you know,

SEPHY. Don’t say that.
CALLUM. Don’t say what?

SEPHY. Us Noughts and you Crosses. It makes it sound like. ..
like I'm in one world and you're in another.

CALLUM. Maybe we are in different worlds.

SEPHY. We aren’t if we don’t want to be.

CALLUM. If only it was that simple.

SEPHY. 1t is.

CALLUM. Maybe from where you’re sitting.
Pause.

SEPHY. How come I never go to your house any more? Aren’t |
welcome?

CALLUM. Course you are. But the beach is better.

SEPHY. Is it because of Lynette? *Cause if it s, 1 really don't
mind about your sister being. .
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" CALLUM. Barking?
m. : .. SEPHY. No, not ‘barking’, no.

CALLUM. Then what?
Puause.

SEPHY. Sorry.

" CALLUM. Maybe it’d be better if we don’t talk to each other

when we’re at school.
SEPHY. Why on earth not?

CALLUM. I don’t want you to lose any of your friends because
of me.

SEPHY. But that’s just silly. They’ll love you.
Silence.
What’s wrong?
CALLUM. It’s just... It doesn’t matter. Give me a hug.
They go to hug.
JASMINE (offstage). PERSEPHONE! INSIDE! NOW!
SEPHY. Cripes! Mother.
O>ﬁh.§<_. You'd better go.

”_. e ..mmﬂ.g. How did she find out I was here?
- CALLUM. Just go.

SEPHY. But, your lesson. ..

~ JASMINE (offstage). PERSEPHONE! WHAT ARE YOU

DOING!

©.CALLUM. Hurry up.
2 SEPHY. See you tomorrow.

SEPHY grabs her things. She quicky kisses CALLUM on the
lips and then runs off.
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Scene Two
Callum’s House.

CALLUM (to andience). Looking at our run-down hovel, I could
feel the usval burning churning sensation begin to rise up
inside me. My stomach tightened, my eyes began to narrow.
Soon as I opened the front doot, there was our living room
with its fifth-hand threadbare nylon carpet and its seventh-
hand cloth sofa. Why couldn’t my family live in a house like
Sephy’s?

The MCGREGOR FAMILY cre now seated at the table.
CALLUM moves around as he introduces them.

(7o audience.) My family: Three vears ago, Mum and Sephy’s
mother were really close. Mum was nanny to Sephy’s sister,
and then Sephy. One week, Mrs Hadley and Mum were like
best friends, and the next week, Mum and I were no longer
welcome anywhere near the Hadley house. No idea why. Dad
1sn°t bothered about much — just keeps his head down. Jude,
my seventeen-year-old brother, is a really irritating toad. Ever
stnce I got into Heathcroft, he’s become totally unbearable.
Lynette, my sister: We’ve always been close. Closer than Jude
and me. But something happened which changed Lynette. An
accident. Now she doesn’t go out, doesn’t alk much, doesn’t
think much, as far as I can tell. She just is. ‘Away with the
fairies,” as Grandma used to say. I can’t get in and she doesn’t
come out. But her mind takes her to somewhere peaceful, T
think. Sometimes I envy her.

The MCGREGORS are halfway through Supper.
MEGGIE. Where’ve you been, Callum? I was worried sick.
CALLUM sits.
Well, I'm waiting. Where were you?
JUDE. He was with his Dagger friend.
MEGGIE. Don'’t use that word please, Jude.
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CALLUM (to audience). Inde never called them Crosses. They

were always Daggers.

- MEGGIE. Well, were you with that girl again?

CALLUM. No, Mum, I went for a walk. That’s all.

" RYAN. Meggie, leave the lad alone.
' MEGGIE. That had better be all.

MEGGIE serves CALLUM s food.

. CALLUM. Hi, Lynny.

LYNETTE is in her own world.

You all right?

Pause.
MEGGIE. Where were you walking?
CALLUM. Oh, round and about.
MEGGIE. Hmm.

o wazm,ﬁﬁm. What am [ doing here?

Silence.

I shouldn’t be here. I’m not one of you. I'm a Cross.

M. | JUDE. What’re you talking about? Look at your skin. You’re just

as white as the rest of us. Whiter.

. .HHZMHHM. But my skin’s a beautiful colour. So dark and rich and

wonderful.

"JUDE. I'm fed up with this. She’s a ruddy nutter.

. RYAN. Don't talk to your sister like that, please.

JUDE. And Callum’s no better. Lord of the ruddy manor.
L .. "CALLUM. You don’t know what you’re talking about.

RYAN. We’d appreciate some peace and quiet at the dinner table,
please.
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JUDE. Look at you, peering down your nose at us just because
you’ve come back from your precious Dagger girlfiiend. You
hate us and you hate yourself just because you weren’t born
one of them. I'm the only one of the three of us who knows
what he is and is proud of it.

CALLUM. Shut up, you brainless. ..

JUDE springs up, ready to hit CALLUM. CALLUM matches
him,

JUDE. Come on then, if you think you’re hard enough.
RYAN. I've had a very long day, Jude. Now stop it.
CALLUM slowly sits down. IUDE follows.
LYNETTE. I can’t be a Nought. I just can’t.
MEGGIE. Listen, Lynette.
LYNETTE. I'm a Cross. Closer to God.
JUDE. Stupid cow.
RYAN. Jude!
LYNETTE. Don’t you think I'm beautiful, Callum?
CALLUM. Yes I do, Lynette. Very.
Pause.
RYAN. Ready for school tomorrow, Callum?
CALLUM. Ready as I'll ever be.
MEGGIE. I hope you’re not making a mistake.
RYAN. He’s not.

JUDE, He doesn’t need to go to their schools. We don’t have o
mix with them.

CALLUM. What’s wrong with mixing?

MEGGIE. It never works. We shounld be able to educate our own.

Not wait for the Crosses to do it for us.
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MEGGIE. Well, I'm not as naive as 1 used to be. Jasmine Hadley
opened my eyes.

CALLUM (to audience). What would satisfy all the Noughts and
Crosses who felt the same as Mum? Separate countries? Sepa-
rate planets? How far away is far enough?

RYAN., Meggie, if our boy is going to get anywhere in this life,
he has to learn to play the game. He has just got to be better at
it than them. That’s all.

MEGGIE. That’s all!

RYNA. Don’t you want something more for your son than we
had?

MEGGIE. How can you ask me that?
CALLUM. I'm sure everything will be fine, Mum.
JUDE. You’ll soon think you’re too good for us.

RYAN. Of course he won’t. You’ll be on your best behaviour,
won’t you? You'll be representing all of us Noughts at the
school.

CALLUM. Why do I have to represent all Noughts? Why can’t I
just represent myself?

- RYAN. You must show them they’re wrong about us. Show them

we’re just as good as they are.

. MEGGIE. He doesn’t need to go to their stuck-up school to show

them that.

2 JUDE. He’ll soon be as bad as they are.

RYAN. A son of mine at Heathcroft School. Imagine that!
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Scene Three
The School Gates.

SEPHY (to audience). First day of school. I groaned at the
thought. At least today would be different from the start of
every other new term. Three Noughts, including Callum, were
starting at my school. I wanted to show him the playing fields
and the swimming pool, the gym and music rooms, the dining
hall and science labs. And I'd introduce him to all my friends.
It was going to be wonderful. But as I approached the corner,
shouting like an angry wave rolled towards me.

An angry CROSS CROWD, PARENTS and STUDENTS.

CROWD. NO BLANKERS IN OUR SCHQOL! NO
BLANKERS IN OUR SCHOOL! NO BLANKERS IN QUR
SCHOOL!

MR CORSA. As the headmaster of this school it is my legal duty
to ask you that you let the new students enter the school.

The CROWD continnes.

CROWD. NO BLANKERS IN QUR SCHOOL! NO
BLANKERS IN OUR SCHOOL.!

SEPHY watches as CALLUM, COLIN and SHANIA, all
Noughis, try to push their way through the CROWD to get to
the school entrance. POLICE #ry to push the CROWD into
two separate groups. MR CORSA is in the other side of the
CROWD, looking on. SHANIA is hit by a stone.

PROTESTOR 1. One of them is hurt.
PROTESTOR 2. A Blanker’s hurt,

The CROWD cheer. The struggle continues. SEPHY manages
fo get through,

SEPHY. Mr Corsa, we have to help that girl. She’s hurt!
He doesn’t move. SEPHY addresses the CROWD,

[ R B G I |
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“CROWD. BLANKERS OUT! BLANKERS OUT!
. SEPHY. STOP IT! YOU'RE ALL BEHAVING LIKE

ANIMALS!
The CROWD silences.
WORSE THAN ANIMALS! LIKE BLANKERS!

As CALLUM turns fo the audience to speak, the CROWD
melts away leaving CALLUM and SEPHY alone.

: | CALLUM (to audience). She didn’t say that. She couldn’t have.

Not Sephy... I'm not a Blanker. I may be a Nought, but I'm
worth more than nothing. I’'m not a Blanker. A waste of time
and space. A zero. A nothing.

- Scene Four
The Beach.
” SEPHY. Callum, don’t look at me like that.
- .wnim.
What would you like me to say?
Pause.

I said I'm sorry.

 CALLUM. Tknow.
" SEPHY. It’s just a word.
. CALLUM. Just a word...

._..” “.SEPITY. Sticks and stones, Callum. It’s one word, that’s all.

© CALLUM.If vou’d slapped me or kicked me or punched me or

even stabbed me it would’ve stopped hurting sooner or later.
But I'll never forget what you called me, Sephy. Never. Not if




22 NOUGHTS & CROSSES

SEPHY. 1 didn’t mean it. I didn’t mean you. I was trying to help.
CALLUM. Sephy...
SEPILY. Please, I'm so sorry.

CALLUM. Maybe we shouldn’t see so much of each other any
more.

SEPHY. Callum, no. I said [ was sorry.
Pause.

CALLUM. Promise me something,

SEPHY. Anything.

O>EL.9<_. Promise me that you’ll never ever use that word
again,

SEPHY. I promise. (7o audience.) 1’d never fully realised Just
how powerful words could be. Whoever came up with that
‘sticks and stones may break ny bones’ rubbish was S:&.um
out of their armpit. Why did I say that word? It was as if I was
outside myself, More and more I was beginning to feel like a
spectator in my own life. I had 1o make a choice. T had to
decide what kind of friend Callum was going to be to me.

Scene Five
Callum’s House. The dinner table.

RYAN. Are you okay, son? I went down to Heatheroft as soon as
T heard what was going on, but the police wouldn’t let me in,

CALLUM. Why not?

RYAN. I'had ‘no official business on the premises’ unquote.

Pause.

So, how was school? How were your lessons, son?
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CALLUM. It was fine, Dad. (To audience.) Except that the
teachers totally ignored us, and the Crosses used any excuse to
bump into us and knock our books on the floor, and even the
dinner ladies made sure they served everyone else in the queue
before us.

JUDE. You were on the telly. So was your little friend. The whole
world heard what she said.

CALLUM. She didn’t mean it like that.

~ JUDE. She “didn’t mean it’? That’s what she told you, was it?

How can you not mean to say something like that?

MEGGIE. 1 see Miss Sephy is turning out to be just like her
mother.

- RYAN. You're better off without that job.

MEGGIE. You don’t have to tell me twice. I admit, I miss the
moeney, but I wouldn’t go back for all the stars in space.
Anyone who can put up with that stuck-up cow Mrs Hadley is
a saint, as far as I’'m concerned.

CALLUM. You were friends once.

MEGGIE. Friends? We were never friends. She patronised me
and 1 put up with it cause I needed a job — that’s all.

.. - CALLUM (to audience). That wasn’t how I remembered it.

RYAN clicks his remote.

RYAN. Shush, everyone. The news is on.

The NEWS REPORTER, a Cross, enters the MCGREGORS’
kitchen, perhaps sitting at the table. When reading the news,
the REPORTER speaks directly to the other characters on
stage. This convention is used whenever the TV is watched.
There is no TV set or video screen on stage.

- REPORTER. Today Kamal Hadley, Deputy Prime Minister,

" declared that there would be no hiding place, no safe haven,
for those Noughts misguided enough to join the Liberation
Militia.
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(Speaking to someone offstage ) Is it true, Mr Hadley, that your
government’s decision to allow selected Noughts in our
schools was a direct result of pressure from the Liberation
Militia?

KAMAL enters the kitchen. The REPORTER . furns to him.,

KAMAL. Not at all. This government does not allow itself to be
whitemailed by illegal terrorist groups. We acted on a Pangean
Economic Community directive that the government had been
on the verge of implementing anyway. Qur decision to allow
the créme de la créme of Nought youth to join our educational
institutions makes sound social and economic sense.

CALLUM (to audience). Pompous twit!

KAMAL. The Liberation Militia are misguided terrorists and we

will eave no stone untured in our efforts to bring them to
justice,

JUDE. Long live the Liberation Militia!
RYAN. Too right, son,
MEGGIE. Shhh.

JUDE and RYAN look at each other.

REPORTER. There have been unconfirmed repotts that the car
bomb found outside the International Trade Centre last month
was the work of the Liberation Militia. What attempts are
being made to find those responsible?

KAMAL. Our highest priority is to bring them to Jjustice. Political
terrorisin which results in the death or serious injury of even
one Cross always has been and always will be a capital crime.
Those found guilty will suffer the death sentence. ..

SEPHY enters with her own remote, which she clicks. The
REPORTER and KAMAL leave the stage.

SEPHY (to audience). Politics, politics, politics. I've grown up
with it rammed down my throat. I'm not interested in being

caught up with it in any manner, shape or form, whether Dad
is on the tellv or not
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. Scene Six

The School Dining Hall.

The school bell rings.
. CALLUM (to audience). I lined up in the food queue. I collected

my chicken and mushroom pie with boiled-to-death trim-
mings, my jam tart with custard and my carton of milk and,
taking a deep breath, I headed for the table where the other
Noughts were sitting.

SEPHY approaches the Noughts’ table. SHANIA wears a
large brown plaster on her face.

SEPHY. Do you mind if I join you?
She sits at the table.

CALLUM. What do you think you’re doing?

SEPHY. Sitting down.
| .CALLUM. Go away, Sephy.
“ SEPHY. Why should 1?7 I want to sit here.

CALLUM moves to another seat. SEPHY smiles af the other
Noughts who have been staring at her. They instantly look
away. She offers SHANIA her hand.

Hi. I’m Sephy Hadley. Welcome to Heathcroft.

SHANIA wipes her hand clean on her clothes. She then takes
SEPHY s hand and shakes it slowly.

“SHANIA. I’m Shania.
- SEPHY. That’s a pretty name. What does it mean?
" SHANIA. It doesn’t mean anything.

”” SEPHY. My mother told me my name means ‘serene night’. But
L “Callum will tell you, I'm anything but serene.

SHANIA smiles tentatively.
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How’s your cut?
SHANIA. It’s okay. It’ll take more than a stone to dent my head.
SEPHY. The plaster’s a bit noticeable.
SHANIA. They don’t sell pink plasters. Only dark brown ones.
SEPHY. Oh. T suppose they do.
MR CORSA approaches.
MR CORSA. Sephy, just what do you think you’re doing?
SEPHY. Pardon?
MR CORSA. What're you doing?
SEPHY. I'm eating my lunch,
MR CORSA. Don’t be facetious.
SEPHY. I'm not. I'm eating my lunch.
MR CORSA. Get back to your own table — at once.
Everyone in the dining hall waiches, engrossed.
SEPHY. But I want to sit here,
MR CORSA. Get back to your own table - NOW!
SEPHY. I'm sitting with my friend Callum.

MR CORSA grabs SEPHY s arm and pulls her out of the
chair.

MR CORSA. Persephone Hadley, you will come with me.

As SEPHY is dragged away she looks at CALLUM. He locks
awey.

SHANIA. Serves her right. Coming over to our table and acting
the big ‘I am’.
CALLUM. She didn’t. It wasn’t like that.

SHANIA. Of course it was. She wanted to lord it over us. A little
kid like that, sitting at our table.

AT T W rs & ww vy w e . = o
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”w. "SHANIA. Just because her dad’s in the government, that Sephy
. Hadley thought she'd play Lady Magnanimous and sit with us.
I bet she’ll go and scrub her hand now I shook it.

The dining hall melts away, leaving CALLUM alone.

i O?H.Gz (to audience). I walked out of the food hall and out of
#" the building and out of the school, my steps growing ever faster
and more frantic — until by the time I was out of the school 1
was running. Running until my back ached and my feet hurt
and my heart was ready to borst and still I kept running. [ ran
all the way out of the town and down to the beach.

..O?ﬁdgn&_ﬁammazwxmEs&&:&haznwawavamca._\.mw
= and over.

" (Shouting ) SEPHY! SEPHY! SEPHY!

" SEPHY approaches. She stares at CALLUM, full of anger.
“'SEPHY. Turning your back on me like that. Some best friend.
‘CALLUM. All right, all right.

e Pause.

“SEPHY. You’re a snob, Callum. And I never realised it until now.
- 1thought you were better than that. Above all that nonsense.
But you’re just like all the others. ‘Crosses and Noughts
shouldn’t be friends. Crosses and Noughts shouldn’t even live
-~ on the same planet together.’

. ....O.>Phd§. That’s rubbish. I don’t believe any of that, you know I
- don’t.

.””wmﬁm%. Well, if you're not a snob, you're a hypocrite, which is
. even worse. I’m okay to talk to as long as no one can see us.
.. " Aslong as no one knows.

: Oﬁﬁg Don’t talk to me like that.

..”..mmwmﬂ. ‘Which one is it, Callum? Are you a snob or a hypocrite?
'CALLUM. Get lost, Sephy.

'SEPHY. With pleasure.
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CALLUM. I'im sorty. " The school bell rings.

SEPHY. I thought that was my job in this friendship. Saying
sorry. Sorry for being at a good school. Sorry for saying the
wrong thing. Sorry for sitting at your table. I'm sick of feeling

guilty all the time. It’s not my fault that things are the way they
are.

CALLUM. I know.

+"Okay! Here goes.

'SEPHY opens the cubicle door. Three Cross girls, LOLA,
..HO.PZZM. and DIONNE, confront SEPHY.

HO?? We want to have a word with you.
Mmmwmﬂ. And it has to be in here, does it, Lola?

SEPIHY. Then stop blaming me. And if you omsx... then leave me JOANNE shoves SEPHY.
alone, o
2 :JOANNE. About what you did yesterday.

She exits.

- SEPHY. What's it to you?
~LOLA slaps SEPHY .

HLOH.> I don’t care if your Dad’s God Almighty Himself. Stick to
- your own kind. If you sit with the Blankers again, everyone in
this school will treat you like one of them.

CALLUM (to audience). Why had my life suddenly become so
complicated? For the last year all I could ever think about was
going to school. Sephy’s school. T was so busy concentrating
on getting into Heathcroft that I didn’t give any thought to
whalt it’d be like when T actually got there.

JOANNE. You need to wake up and check which side you’re on.

: JIONNE. What d’you want to be around them for anyway?
~They smell funny and they eat weird food and everyone
- knows that none of them are exactly close friends with soap

Scene Seven - and water

The Girls’ Toilets.
SEPHY is in a cubicle,

- The three girls laugh.

.MEM%. What a load of rubbish. Callum has a wash every day
and he doesn’t smell. None of them do.

_"LOLA, JOANNE and DIONNE look at each other. LOLA
“‘pushes SEPHY down on the toilet. SEPHY tries to stand.
. FOPP pushes her down again.

SEPHY (fo audience). There is a proverb which says, ‘Be careful
what you wish for, because you might just end up getting it!” I
never really knew what that meant until now. All those months
helping Callum with his work so he’d pass the Heathcroft
enfrance exam and we could go to the same school together, be
m the same class together even. And now it had all come true.
And it was horrible. Bverything was going wrong. Well..
couldn’t hide in here for ever. And who was I hiding from
anyway? Well, all those people who’d been pointing and whis-
pering as I walked past them in the school corridor, for starters
— but mainly from Callum. I was afraid to face him. If I didn’t
see him. I coudd pretend nothine between nie had chanoad

- rOH> We're only going to say this once. Choose your friends
“very carefully. If you don’t stay away from those Blankers,
“yow’ll find you don’t have a single friend left in this school.

mm”mwmﬁ. I bet none of yvou has even spoken to a Nought before.

JOANNE. Of course we have. When they serve us in shops and
Crrestantants .
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DIONNE. In burger bars!
They laugh.

JOANNE. Besides, we don’t need to speak to them. We see them
on the news practically every other day. Everyone knows
they’re all muggers and they hang around in gangs and knife
people and listen to crap music.

LOLA. Look at the facts. It’s on the news. The news doesn’t lie,

SEPHY. The news lies all the time. They tell us what they think
we want to hear. The majority of Noughts are decent, hard-
working people.

JOANNE. Who told you that? Your dad?

LOLA. ] bet it was one of her Blanker friends. Blank by name
and blank by nature.

SEPHY. What are you talking about?

LOLA. Blank, white faces with not a hint of colour in them.,
Blank minds which can’t hold a single original thought. Blank,
blank, blank. -

SEPHY. You ought to sell that horse manure worldwide. You'd
make a fortune. Noughts are people, just like us. You're the
ones who are stupid and ignorant and. ..

LOLA slaps SEPHY . SEPHY punches LOLA in the stomach.

She continues hitting LOLA. LOLA and JOANNE grab one of

SEPHY s armns.
DIONNE. Blanker-lover. You've had this coming for a long time.
DIONNE bears up SEPHY.
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~ Scene Eight
- Outside Sephy’s House.
_...H...O>Etdg (to audience). When Shania told me the news about

Sephy, my feet scarcely touched the ground. I didn’t stop until
T was standing in front of the Hadleys’ iron gates.

CALLUM, on one side of the stage, presses the entryphone for

a long time. SARAH PIKE appears.
“SARAH. Yes?

{CALLUM. Sephy?

“SARAH. This is Mrs Hadley’s secretary.

n.yrhdg. Sarah, it’s Callum McGregor. I want to see Sephy —
© please.

mEﬁPm I'm afrajd the doctor says she’s not to be disturbed.

The sound of the receiver being replaced. SARAH exils.
" CALLUM puts his finger on the buzzer and holds it there.

- SARAH re-enters.

. Yes?

 He stops buzzing.

. CALLUM. T want to see Sephy. Ts she all right?

mEﬁ She’s badly bruised and very upset. The doctor has
_advised that she be kept at home for the rest of the week.

. O>Hﬁd§ What happened? Why?

b?m?:Zm (offstage). Who is it, Sarah?

'SARAH. It’s all under control, Mrs Hadley.

._H>m2:2m (offstage). Is it that McGregor boy?

mENE Yes, Mrs Hadley.

.. Enier u>m§m. She takes the receiver from SARAH.
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CALLUM. I’d like to see Sephy, please. I closed my eyes. I tried to find something to focus on besides
“the bruises over my body. Callum. .. Even thinking about him
“‘wasn’t bringing me the comfort it usually did, My best friend
“had tarned his back on me. Not a word since Lola and the
:~others laid into me. Ruddy Noughts. This was all their fault. If
it hadn’t been for them.,. And as for Lola and her stooges, I
" was going to get them, if it was the very last thing I did. I was
~going to get them — and good. 1 opened my eyes and stared out
. into nothing but hate.

JASMINE. I believe my daughter was attacked by three girls for
sitting at your lunch table yesterday. As [ understand it, you
turned your back on her and told her to go away. Is that right?

CALLUM. I was trying to protect her. I didn’t want her to get
bullied for being my friend.

TASMINE. Hmm. Likely story.
JASMINE hands the receiver back fo SARAH.

Sarah, make sure this boy doesn’t set foot here mm&b.

CALLUM. Please, let me see Sephy.
SARAH. You're going to have to go now.
CALLUM. Please...

SARAH. I'm sorry.

.m..n.o:o Ten
. Callum’s House.

: .F.%ijm and JUDE are squaring up to each other.

SARAH exils.  LYNETTE. You're a git, Jude, and a vulgar git at that!
ngm. At least I'm not living a lie.
LYNETTE. And what’s that supposed to mean?
aUm You’'re white. Face it.
Scene Nine ._

: @m}hﬁdw\—. Leave her alone, Jude, you bully.

; {JUDE hits LYNETTE. She hits him back. They start fighting
“and RYAN comes between them.

Sephy’s Bedroom.

SEPHY (fo audience). There was absolutely nothing on the telly.
With a sigh I plumped for the news. I looked at the screen
without really watching it. The newsreader was finishing the
story of a stockbroker who’d been sent to prison for fraud. He
was now talking about three Nought robbers who’d smashed
in the front of an exclusive jewellery store and made off on
motorbikes with gems and jewellery and watches worth close
to a million. Why was it that, when Noughts committed crim-
inal acts, the fact that they were Noughts was always pointed
out? The stockbroker was a Cross. The newsreader didn’t even
mention it.

.. a_um Look at you! You think you're too damn good to breathe
" the same air as us. Well, I've got news for you. When the
Daggers look at you, they see someone who’s just as white
as me.

: hgﬂq,m I'm not like you. I'm different.

......ﬁd._um pushes past RYAN.

RYAN. Stop it, Jude.

..EUm grabs LYNETTE and takes her to a mirror. He forces

Fol A s LI B oo 0 B . . 3
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JUDE. See! You're the same as me. As white as me. I'm sick and
tired of you looking down your nose at me. If you hate what
you are, do something about it. Just die or something! And if
there is a God, you'll come back as one of those ruddy
Daggers you love so much, and then I can stop feeling guilty
about bating you.

LYNETTE falis to the floor.
CALLUM. Do something, Dad.
RYAN. Jude, that’s enough. More than enough.

JUDE. It’s time she heard the truth from someone. Who else is
going to say it? :

CALLUM. You’re always so sure you're right, aren’t you? You

make me sick. Lynette isn’t the only one here who can’t stand

you.
JUDE. She’s just a waste of space.

RYAN (to JUDE). What the hell is wrong with you? She’s your
sister, for goodness’ sake.

JUDE. Oh, get lost, Dad.
RYAN spins JUDE around and slaps his face.

RYAN. Don’t you ever, ever talk to me like that. I'm too old and

have had to contend with too much crap in my life to put up

with disrespect in my own house. You have no idea what your

sister’s been through, so how dare you judge her?

JUDE. Yeah yeah yeah, we all know, she had an accident. Poor little

Lynny. That was two years ago. Isn't it time she got over it?

RYAN. You don’t know the first thing about what your sister’s
been through.

CALLUM, Tt wasn’t an accident, was it?

Pause.

RYAN. Lynny and her boyfriend were attacked. By our own. Thre
or four Nought men beat Lynette’s lad nearly to death. And she
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- SCALLUM. I knew it. T knew she wasn’t staying with Aunt

Charlotte.

‘JUDE. Why didn’t she want us to know?
. “RYAN. Because her boyfriend was a Cross.

JUDE. I might have guessed.

.. EEZ . She was s0 ashamed she begged us not to tell you.
JUDE. Maybe that will teach her to stick to her own kind.

RYAN. Your sister was put into intensive care by those animals.
- They left her for dead. Is it any wonder that she can’t bear to
~-think of herself as one of us any more? Now leave her alone.
2 Or you’ll have me to answer to. D’you hear me? Jude, do you

~hear me?

. ”..wm:.wm.

HGUm Yes, Dad.

HMZMHHM (coming round). Where's Jed, Daddy?

WA@,Z . Honey, Jed went away a long, long time ago. Let me get
" you up.

1YNETTE. Where am I?

YAN.'At home. You're safe now. I'm here.
ﬁhﬁg We'll look after you, Lynny.
YNETTE. Where’s Jed?

%V.Z. Listen, sweetheart, Jed and his family moved away a long
time ago. He’s gone.

YNETTE. Not a long time ago. Yesterday. Last week.
MSZ It was years ago.
YNETTE. It's my eighteenth birthday next week.

YAN. No, love, you’re twenty. Twenty last April. Come on, let’s
“getup.
YNETTE. I thought I was seventeen. Eighteen. I don’t know
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RYAN. Lynette, please —
JUDE reaches out his hand to LYNETTE,
JUDE. I'm sorry, Lynny.

She takes JUDE's hand and puts it next to hers. She looks at
them closely.

LYNETTE. Your hands are the same as mine. The same as theirs.
LYNETTE goes to exit.

CALLUM. I'll come with you.’

LYNETTE. No, I'll be all right.
LYNETTE exits. JUDE and RYAN look at each other.

CALLUM (o audience). I caught sight of the three of us in the
mirror, My face was the reflection of Dad and Jude. My
expression was theirs. My thoughis and feelings and hates and
fears were all theirs, just as theirs were mine, and though I
like to think I'm quick and on the ball, [ hadn’t even realised.
Until now.

Scene Eleven
The Classroom. A maths lesson.

SEPHY (i audience). Jeez! Time crawled like it was dragging a
blue whale behind it. That sounded like something Callum
would say — something Callum would’ve said — when he used
to talk to me. When he used to be my friend. The teacher was
blathering on about simultaneous equations like they were the
best thing since computers were invented. And every word was
flying zip-zap straight over my head. When was the bell going
to sound? Come on... come on...

The school bell sounds.
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ACT ONE, SCENE ELEVEN

....mmmm% gathers her books up and makes to leave.
'CALLUM. Sephy, wait,

SEPHY sits down again.

How are wocq Are you okay now?

SEPHY. Yes, thank you.

thdg. I'm glad.

mmwumjx Are you? You could have fooled me.
CALLUM. What does that mean?

” Other STUDENTS are listening.

SEPHY. Don’t pretend you were worried about me. You didn’t
~come and see me once. You didn’t even send me a card.

LCALLUM. I came to see you every day. Every single day. Your
“mum gave orders that I wasn’t to be let in. I stood outside your
‘gates every afternoon after school. Ask your mum... no, ask
~Sarah Pike if you don’t believe me.

Pause.
- Wild horses couldn’t have kept me away.

SEPHY. I have to 20 OW.

O?rdg Look, meet me in our special place after dinner
- tonight. We can’t talk here.

= She turns to walk away.
: ”.. 'If you’re not there, I'll understand,

SEPHY, Goodbye, Callum.
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Scene Twelve

Callum’s Bedroom.

CALLUM (1o audience). Since Lynny and Jude’s fight, neither of
them had spoken to each other. Not a word. That evening, as I

was finishing my homework, there was a knock at my
bedroom door..

LYNETTE. It’s me. Can 1 come in?
CALLUM. Course.

LYNETTE comes in.

You okay?
LYNETTE. No. You?
CALLUM. I'l survive.
LYNETTE. How’s school?
CALLUM. Well, 'm leaming a lot.
LYNETTE. Tough going, huh?
CALLUM. Nightmare,
LYNETTE. Reckon you'll stick with it?

CALLUM. I'm in now. F'm not about to let them push me out.

LYNETTE. How do you do it, Callum?
CALLUM. Do what?
LYNETTE. Keep going.

Pause.
CALLUM. I suppose becanse I know what I want.
LYNETTE. Which is - ?

Pause.

CALLUM. To be someone. To make a difference, T guess,
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H%Zﬁﬂm,m. Which means more to you? Being someone or
. making a difference?

. = CALLUM laughs.

»'What’s so funny?

CALLUM. Nothing. It’s just that you and me talking like this, it
reminds me of the old days.

LYNETTE. You haven’t answered my question, and don’t try to
. wriggle out of it! Which means more — being someone or
- making a difference?

‘CALLUM. I don’t know. Being someone, I guess. Having a
large house and money in the bank and not needing to work
....mEa being respected wherever I go. When I'm educated and
~T’ve got my own business, there won’t be a single person in
“the world who’ll be able to look down on me — Nought or

- Cross.

szm.ﬂﬂm. Being someone, eh? I would’ve put money on you
. r choosing the other one!

Qﬁ.rdg. What’s the point in making a difference if you’ve got
-nothing to show for it personally, if there’s not even any
 mioney in it?

..w&am.
...”.>8 you disappointed in me?

Sﬁmﬁﬁm You've always been so focused. You've always
- known exactly where you wanted to end up. I hope it works
~out for you.

- Pause.
You know what I miss? I miss being bonkers!
Oﬁthdg Don'’t say that.

YNETTE. I do. I know I was living in a fantasy world before,
but at least T was somewhere. Now I'm nowhere.

E..Hdg That’s not true.
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LYNETTE. Isn’t it?
Pause.

CALLUM. Lynny, d’you remember my seventh birthday? You
took me to see my first film at the cinema. There was just you
and me in the whole place and you got annoyed because 1
wouldn’t take my eyes off the screen. Not for a second.

LYNETTE. I told you you were allowed to blink. D’you
remember? That the screen wasn’t going to disappear.

Pause.
CALLUM. Lynny, you are all right, aren’t you?
LYNETTE. I don’t know.
CALLUM. Things will get better.
LYNETTE. I want to believe that. I really do.

CALLUM. I'm at Heathcroft High, aren’t 1? A few vyears ago that
would have been impossible. Unthinkable.

LYNETTE. But none of their universities will take you,

CALLUM. You don’t know that. By the time I'm ready to leave
school they might.

LYNETTE. And then what?
CALLUM. I'll get a good job. And I"ll be on my way up.
LYNETTE. Doing what?
CALLUM. You sound just like Jude.
LYNETTE goes to leave.
Sorry. That was below the belt.
She stops.
It’s not too late for you to go to college.

LYNETTE. How would we pay for that? Anyway, I'm not like
vou. I don’t have what 1t takes
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" CALLUM. Of course you do. You’ve never given yourself the

chance. :

LYNETTE. Just remember, when you're floating up and up in
your bubble, that bubbles burst. The higher you climb, the
further you have to fall.

She exits.

o " Scene Thirteen

The Beach.

S . CALLUM. Persephone, you have to believe me. I did come to

visit you, I swear.

Payse.

- SEPHY. T believe you.

CALLUM. You spoke to Sarah.

. SEPHY. Didn’t have to.

CALLUM. I don’t understand.

SEPHY. I just believe you. Besides, it sounds like the sort of
thing my mother would do.

Pause.

It’1l be winter soon. It’1l be harder for me to come and meet
you here. Mother won’t allow it.

- CALLUM. Who beat you up?
SEPHY. What does it matter?
 CALLUM. You don’t want them to get away with it, do you?

- SEPHY. There’s not a lot I can do about it now. I was going to tell

Corsa and get them expelled or put drawing pins in their shoes

. .w - e w -
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more energy on them. It happened and now it’s over, and I just
want to forget about it.

CALLUM. I was just curious. Besides, what could I do? I'm just
a lowly Nought. Not on their level. Or yours.

SEPHY. Stop it.
CALLUM. Stop what?
SEPHY. Calblam, it’s me. Sephy. I'm not your enemy.
CALLUM. I never said...

SEPHY takes CALLUM s face in her hands.
SEPHY. Look at me, Callum.

He is tense, resisting. Then he starts to relax.

I'm your friend and I always will be.
CALLUM. Sorry.

They hug. SEPHY lets go of him.

Scene Fourteen
Callum’s House.
CALLUM (to audience). When I got home, Lynette was missing.

MEGGIE. Jude and Lynette, fighting? Ryan, I can’t believe you
stood by and let it happen. I go to visit my sister for one
evening and the whole family falls apart. Why didn’t you tefl
me what had happened? You are the most ineffectual, useless
man it’s ever been my misforfune to come across.

JUDE. It’s not Dad’s fault, Mum.

MEGGIE. And you can shut right up. I"m sick to the back teeth of
this belief you have, that you and your opinions are always
right. You’ve been picking on your sister and goading her for
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JUDE. Well, you’ve been picking on me, so that makes us about
aven,

MEGGIE. I’ve been picking on you — as you call it — because
you’re not doing anything with your life. You could work with
your dad in the lumberyard, or do an apprenticeship with Old
Man Tony, but —

JUDE. Old Man Tony is always bombed off his trolley! Light a
match in front of his mouth and the whole street would go up
in flames. And I don’t want to get stuck in his ruddy bakery.

MEGGIE. It’s an honest job.

JUDE. I don’t want an honest job.
MEGGIE. You don’t know what you want,
JUDE. Yes, I do. I want to go back to school.

CALLUM (to audience). Since when did Jude want to go back to
school?

MEGGIE. Jude, we’ve been through this before. We didn’t have
the money to keep you in school. I lost my job, remember?
Aren’t you going to stand up for me, Ryan? Will you always
be such an ineffectual, useless —

JUDE. But you found the money for Callum to go.
The doorbell rings. RYAN goes offstage to answer it.
COLLINS (offstage). Mr McGregor?
RYAN (offstage). Yes?
COLLINS (offstage). May we come in?
RYAN (offstage). Please.

Two CROSS POLICEMEN enter with RYAN. LYNETTE
walks behind them.

COLLINS. I'm Sergeant Collins and this is Constable Jones.
RYAN. Officers?
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MEGGIE. What's happened?

COLLINS. I'm very sorry, sir, ma’am. I'm afraid I've got some
bad news.

They all freeze behind CALLUM. LYNETTE watches.

CALLUM (ro audience). When the police told us the news,
Lynette entered my head and filled my thoughts and spun
around me and danced through me until it felt like she was
swallowing me up. Mum let out a howl like a wounded animal
and sank to her knees. Jude took a step forward and then
stopped. The two police officers looked away. The seconds
ticked past. Dad hugged Mum, rocking her. Mum didn’t speak
and she didn’t cry. She didn’t make a sound.

The MCGREGORS leave the room. LYNETTE stays.

For the first time in my life, I hated my sister. Hated her guts.
She’d given in. She’d given up on life and left me to live it for
the both of us. From that moment, I swore that nothing would
ever make me do the same as her. Nothing.

Scene Fifteen
Callum’s House. Lynette’s wake.

SEPHY (fo audience). It’d only been three years since Callum’s
mum had worked for mine. Three short years. But walking
into his house was like walking into a room full of strangers.

The room is filled entirely with NOUGHT GUESTS, huddled
in groups. JUDE is tipsy. MEGGIE and RYAN are close
together. SEPHY approaches MEGGIE and RYAN. The room
goes guiet.

Mr McGregor, Mrs McGregor, 1 just wanted to tell you how

sorry I am about Lynette. I hope I'm not intruding or anything.

MEGGIE. You're not intruding, Persephone. Thank you for

ACT ONE, SCENE FIFTEEN 45

SEPHY looks around at the hostile faces staring at her.
SEPHY. No, T don’t think I should stay.

MEGGIE. Nonsense. You've come this far, you can’t leave
without a drink. Can she, Ryan?

RYAN doesn't respond.
Ryan?
Pause.
SEPHY. I'll go.
CALLUM. Sephy -

JUDE. Who told you to come here in the first place? You and
vour false sympathy aren’t wanted.

MEGGIE. Jude, that’s enough.

JUDE. If she cares so much, where was she for the last three
years when Lynette was out of her head and we didn’t have
two beans to rub together to get Lynny the help she needed?
Where was this Dagger when you got fired, Mum, and I had to
drop out of school?

JUDE gives SEPHY a shove. Some GUESTS gasp.
And then you have the gall to come over here —
SEPHY. Mrs McGregor, Mr McGregor —
RYAN. Just go, Miss Hadley.
SEPHY. But I haven’t done anything —

RYAN. That’s right, you haven’t. You come in here with your
designer dress which cost more than I make in a year and
we'te supposed to be grateful. Is that how it works?

SEPHY. No -

JUDE. Just go away. Go on, get out, before I do something I’l
regret.

AT TITAA vt drne QIRDLIV ’e s
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CALLUM. Sephy, I'll -

RYAN. Let her go. Noughts and Crosses don’t mix, son.
SEPHY rushes out. The GUESTS resume talking.

MEGGIE (to JUDE}. You had no right to do that.

RYAN. Oh yes he did. She wasn’t wanted here. Jude told her the
truth.

JUDE. Good on you, Dad.

MEGGIE. The girl wasn’t doing any harm, Ryan. She only came
here out of sympathy.

RYAN. Out of guilt, more like.
MEGGIE. She was paying her respects.

RYAN. She and her kind can go to hell. I don’t want those
Daggers anywhere near me.

MEGGIE. Ryan!

RYAN. I’ve had enough, Meggie. I"ve had enough. My ineffec-
tual days are over,

CALLUM (to audience). I thought Dad’s motto was ‘Live and let
live’. When did that change? When Lynny died? Or maybe it
was there all the time and I"d just chosen not to see it.

Scene Sixteen

The Beach.

CALLUM and SEPHY sit as before,
SEPHY. 1 didn’t mean any harm, Callum.
CALLUM. Well, I know that, but. ..

SEPHY. But it wasn’t the best idea I've ever had in my life.
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CALLUM. You've had better.
SEPHY.I can’t seem to do anything right at the moment.
Pause.

I am sorry about your sister, Callum. I just wanted to show
how much... I thought sending a card would be a bit. ..

CALLUM. Impersonal?

SEPHY. Exactly. it was just a spur-of-the-moment thing to walk
over to your house. I thought it might be a comfort to you,
knowing I was there.

Pause.
I am there for you, you know.
CALLUM. I know.
Pause.
SEPHY. This is growing up, I guess, isn’t it?
CALLUM. I think it is.
SEPHY. Would you put your arm around me, please?
Pause.
If you'd rather not. ..
CALLUM. No, it’s not that.
Pause.
It’s just... Never mind.

CALLUM puts his arm around SEPHY . She puts her head on
his shoulder. They watch the sea.
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Scene Seventeen

Callum’s House. The living room.

CALLUM (to audience). Lynette’s funeral was over three months
ago now, and Dad wasn’t the only one who’d changed. Most
nights Mum had taken to going for walks, returning long after
I'd gone to bed and was meant to be asleep. Crossmas had
come and gone without much cheer. The new year had started

and here we all were, occupying opposite points on the
compass. And on top of that, Jude and Pad were somewhere I

wasn't wanted..

JUDE and RYAN study a map in silence. MEGGIE puts her
coat on. CALLUM watches.

MEGGIE. Pm going out.
RYAN. Where?

MEGGIE. For a walk.

RYAN. Meggie, how much longer are you going to carry on like
this?

MEGGIE. Like what?

RYAN. Why won’t you talk to me?

MEGGIE. Will you give that up?

RYAN. No.

MEGGIE. Then we have nothing to say to each other.
MEGGIE leaves the room in disgust.

RYAN. Meggie..
The door slams behind her.

CALLUM. What’s going on, Dad?

RYAN. Come on, Jude, we’ve got work to do.
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RYAN. Out.
CALLUM. Out where?
RYAN,. To a meeting.
JUDE. Dad.
CALLUM. What meeting ?
RYAN. None of your business,
CALLUM. Where is it?
JUDE. That’s none of your business either.
CALLUM. How come Jude gets to go with you and I don’t?
RYAN. Because you're not old enough.
CALLUM. Please let me come with you,
JUDE. No way.
CALLUM. I won’t be any trouble.
JUDE. Yeah, right!
Pause,
RYAN. Callum, you’re not coming with us,

CALLUM. Why not? If Jude’s o]d enoush to o] . )
Militia, then so am . 2n to join the Liberation

Pause,

RYAN. I don’t know what Jude’s been telling you, son, but you
shouidn’t believe everything you hear.

CALLUM. I worked it out for myself. 'm not stupid. Besides
you haven’t exactly been brilliant at hiding it. v

Pause.
JUDE. I didn’t say anything, Dad, I swear.,

RYAN. Calium, you must promise me never to mention this to
anyone.
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RYAN. *Okay’ isn’t good enough. This could cost us our lives.

CALLUM. I swear I won’t tell anyone.

JUDE. You'd better not. Especially — your Dagger friend.
Pause,

CALLUM. So can I come with you now?

RYAN. We’re going to a meeting and you’re way too young.
Besides, if you were seen it’d be the end of your school career.
Is that what you want?

CALLUM. I don’t care. I'm just wasting my time at Heathcroft
and everyone knows it. Colin’s dropped out and Shania’s been
expelled for no reason and everyone’s taking bets on how long
I'm going to last. Besides, I was thinking of leaving anyway.

RYAN. Over my dead body. You are going to school and you’ll
stay at school until you’re eighteen and then you’ll go on to
university. Do I make myself clear?

Pause.

Callum, T asked you a question. You will not leave school
without any gualifications. Understand?

CALLUM. Yeah, okay, ckay.
JUDE and RYAN go out.

Scene Eighteen
The Classroomt.

SEPHY (to audience). I started watching people — Noughts and
Crosses. Their faces, their body language, the way they spoke
to their own kind. The way they spoke to others. And there
were so many differences, they swamped the similarities.
Noughts relaxed around each other in a way they rarely did
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when near Noughts. Bags got clutched tighter, footsteps quick-
ened, voices grew bigger and brusquer. All our lives criss-
crossing but never really touching. A world full of strangers
living with all that fear. Nothing was a given any more. Not
my life. Not theirs. Nothing.

Scene Nineteen
Callum's House.

CALLUM (to audience). Saturday. Eighteen days and five
months after Lynette’s death. My sixteenth birthday in Feb-
ruary had come and gone, with a card and book signed from
Mum and Dad, but bought and wrapped by Mum. The winter
had passed and spring had arrived but, God, I missed Lyneite. I
missed her so much.

CALLUM picks up the phone and dials. The phone rings three
times and he puts down the receiver. He waits. The phone rings
back. SEPHY appears, holding a phone receiver on the other
side of the stage.

Hello, you.
SEPHY. Hello yourself. Code still working then?
CALLUM. So, what’re you up to today then?
SEPITY. I'm going shopping. With Mother!
CALLUM. Poor you.
SEPHY. It’s not funny.
CALLUM. Of course not.
SEPHY. You're laughing at me again.
CALLUM. As if.

T TN T W Y v
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CALLUM. I thought I might go to the park, or maybe the beach.
Perhaps I'll do both. I haven’t decided vyet.

SEPHY. That’s right, rub it in.

CALLUM. Just think of all that lovely money you're going to spend.

SEPHY. Mother’s going to spend it, not me. She’s decided she
needs some retail therapy.

CALLUM, Well, if you can’t get out of it, get into it.
SEPHY. I'd much rather be with you.

Pause.

Hello?
CALLUM. Maybe we can meet up later this afternoon,

SEPHY. I doubt it. Mum wants to buy me some dresses and
update my school aniform and buy herself an evening gown
and some shoes. Just the shoes themselves will take three or
four hours at least. I swear, Callum, it’s going to be torture.

CALLUM. I might see you at the shopping centre, actually. I’ve
got to get some things for school.

SEPHY. Like what?
CALLUM. T was thinking of buying myself a new calculator.

SEPHY. I'll keep my eyes open for you. Maybe I'll see you at the
café. You can stop me from going completely insane.

CALLUM. If I miss you at the centre, how about getting together
this evening then? We could have a late picnic on the beach.

SEPHY. I'll try, but [ can’t guaraniee anything.
CALLUM. Fair enough.

SEPHY. Saturday in the Dundale Shopping Centre. Just shoot me
now and put me out of my misery.

CALLUM (to audience). Lunch that Saturday passed without too
much grief — for once. Jude had come home from heaven

knows where. so we’d all eaten together, which made a chanee.
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CALLUM puts his knife and fork down as if he’s finished his
meal.
I'm off.
MEGGIE. Where are you going?
CALLUM. The shopping centre.
JUDE. You can’t.

CALLUM. I'll go where I ruddy like. Since when is it any of
your business where I go?

RYAN. Callum, I don’t want you to go there. Not today.
MEGGIE. What’s going on?
CALLUM. Why shouldn’t I?

Pause.

‘What’s wrong with going to the shopping centre?
RYAN. I forbid you to go there, Callum.
CALLUM. But —
MEGGIE. What’s going on?

CALLUM clicks what’s happening.

CALLUM (fo audience). I didn’t need to hear any more. I ran out
of the house, leaving the front door open.

JUDE. Callum -
JUDE follows CALLUM off.
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SEPHY (to audience). We ran towards the nearest exit. We stum-
bled out into the spring sunshine, and still Callum had hold of
my hand and was pulling me after him.

CALLUM. Run. Come on.
SEPHY. Where are we going?

CALLUM. Thank God. It took me almost half an hour to find
you, Quick.

Scene Twenty

The Café at the Dundale Shopping Centre.
Cheesy shopping-mall music is playing in the background.

SEPHY (to andience). Mother was driving me nuts! In our five
long, long hours together, I'd bitten my tongue so many times
it’d swollen up to the size of a football. If she asked me for my
opinion on one more pair of shoes, I couldn’t be responsible
for my actions. I sipped my orange juice, grateful for the time
alone, She’d gone back to the car park to pack away her
various purchases. She was enjoying herself. I'm glad one of
us was!

SEPHY. Callum, I"m getting a stitch.
CALLUM. Tough. We've got to keep going.
SEPHY. Callum, enough!

She pulls her hand out of his. Suddenly, there’s a huge explo-
sion. We see SHOPPERS blown in all directions. SEPHY and
CALLUM land near one another. When this is over, we hear
the sound of sirens.

Mother! Oh my God!
SEPHY exits.

CALLUM charges in.
CALLUM. Sephy! You’ve got to get out of here.
SEPHY. Callum! Where did you spring from?

CALLUM. Never mind that. You ve got to leave this place. Right
now.

SEPHY, But I haven’t finished my drink.

CALLUM. Never mind your ruddy drink. You have to leave.
NOW.

SEPHY. What’s going on?
CALLUM., Don’t argue. Qut! Come on!
An ELDERLY CROSS MAN approaches.

Scene Twenty-One
Callum’s House.

CALLUM (to audience). Before I knew where 1 was, I was face
to face with Mum.
MAN. Excuse me, love, but is this boy troubling you? . s
g i MEGGIE. Where have you been? You look terrible. Where’s
SEPHY. No! No. He’s a friend of mine. He wants to show me Jude?
something.
CALLUM. I thought he was here.
CALL . . .
UM drags SEPHY out. A loud alarm goes off MEGGIE. He and your dad left straight after vou. I thought you

What’s going on? were all together. You re shaking.

CAILLUM. Move it. Come on.

CALLUM. Haven’t you heard?
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MEGGIE. Heard what?

CALLUM picks up the remote and clicks the TV on. The
REPORTER comes into the room. It's a live newsflash. He
talks to MEGGIE and CALLUM.

REPORTER. ... At least seven people are known to have been
killed outright, with scores more wounded. Casualties are
being taken by ground and air ambulances to local hospitals.
The wife and daughter of Deputy Prime Minister, Kamal
Hadley, were reported to have been in the shopping centre at
the time, but are said to be free from injury.

MEGGIE. You were with Persephone, weren’t you?
CALLUM. I wanted to buy a new calculator,

REPORTER. A warning was received from the Liberation Militia
only five minutes before the bomb actually exploded. We have
live images from the scene.

The REPORTER {eads MEGGIE and CALLUM around
BOMB-INJURY VICTIMS and RESCUE WORKERS.

Moments ago, Kamal Hadley spoke to one of our reporters. ..

KAMAL comes into the room, with his MINDER holding an
umbrella over him and his ENTOURAGE.

KAMAL. If the Liberation Militia think this cowardly, barbaric
act of terrorism is going to win over the population of this
country 1o their way of thinking, then they are very much mis-
taken. All they’ve done is strengthen our resolve not to give in
to such people or tactics.

KAMAL and his ENTOURAGE leave.

REPORTER. A senior police officer on the scene promised that
the perpetrators would be brought to swift justice. There will
be more information about this in our main news bulletin after
the current —

We hear the front door open. RYAN and JUDE enter.
MEGGIE nurns off the TV.
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RYAN. What’s for supper?
Pause.

MEGGIE. I'ma going to ask you something, Ryan, and I want
vour solemn promise that you’re going to tell me the truth.

RYAN. Not now, Meggie.
He moves to exit into the house. MEGGIE blocks his way.

MEGGIE. Yes. Now. Were you and Jude involved in planting that
bomb?

RYAN. I don’t know what you're talking about.

MEGGIE. Darmn it, Ryan, don’t treat me like an idiot.
Pause.

RYAN. What I did or didn’t do is none of your business.

MEGGIE. Jude, did you have anything to do with this?
JUDE looks at RYAN.

NO! Don’t look at your father. I asked you a question. Now
answer it.

RYAN. Jude, keep your mouth shut, d"you hear?
MEGGIE. T'm still your mother, Jude. Answer me, please.
JUDE. We —

RYAN. Jude!

MEGGIE. Seven people have been killed.

RYAN. What?

CALLUM. It was on the news.

JUDE looks at RYAN. YJUDE picks up the remote. MEGGIE
takes it from him.

MEGGIE. Someone better tell me what’s going on because we're
not leaving this room until I know the truth.
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JUDE. They were supposed to give a warning.
MEGGIE. Oh my God.
JUDE, They told us no one would be hurt.
MEGGIE. This isn’t happening.
JUDE. That everyone would be evacuated.
MEGGIE. You killed — you murdered all those people.
JUDE. Something must have gone wrong.

MEGGIE is trying to stop herself from retching.
RYAN. No, son, I reckon they planned it this way.

MEGGIE slaps RYAN s face. She continues to hit him as she
speaks.

MEGGIE. Ryan, you promised me there’d never be anything like
this. You promised you’d only be involved in the background.
You promised.

RYAN (restraining her). 1 didn’t have any choice. Once %owﬁo in,
they’ve got you. And you have to do as you’re told.

MEGGIE. You don’t. You could’ve said no. You should’ve said
no.

RYAN. Believe me, I had to do it. I had no choice. T was pro-
tecting you, Meggie. And our sons,

MEGGIE. Protecting us from what? From something you
inflicted on us in the first place. You chose to join them.

RYAN. Who do you think I'm doing all this for?

MEGGIE. I know exactly who you’re doing it for. But she’s dead,
Ryan. And murdering innocent people won’t bring her back.

RYAN. You've got it wrong, Meggie.

MEGGIE. Have 17 I wamed you, Ryan. I begged you not to
involve Jude in all this.

CALLUM. I'm sure Dad’s sorry. Aren’t you, Dad? You didn’t
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MEGGIE. Sorry? Well, he can say that to the families of all those
people he’s murdered.

JUDE. We were told there would be a warning.

MEGGIE. And what if they told you there wasn’t? Would you
have refused to be involved then?

Silence.
I can’t bear to look at you.
Pause.
RYAN. They were legitimate targets.

MEGGIE. All those people killed and maimed, and that’s what
you have to offer.

RYAN. How many millions of Nought lives have been destroyed
by the Crosses over the centuries? No number of people killed
in a shopping centre can ever pay for that.

MEGGIE. These are human beings you're talking about.

RYAN. We're in a state of war, Meggie, and it wasn’t the Noughts
who started it.

MEGGIE. You’ve been brainwashed.

RYAN. No, you’re the one who’s been brainwashed. By the telly
and the radio and the newspapers. It’s all right for them to
use violence when they please, to keep us in poverty and
bleed us dry. But when we fight back, they call us cowardly
and barbaric.

MEGGIE. And what about the Noughts you just killed? It wasn’t
only Crosses, you know, you killed your own as well.

RYAN. Sometimes the ends have to justify the means. Collateral
damage.

Pause.

MEGGIE. In that case we have nothing more to say to each other.
1 want you out of this house. I want you out of this house by
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CALLUM. Mum, please.
RYAN. I'm damned if F'Il leave my own house.

MEGGIE. I am not going to let you drag a noose round Jude’s
neck.,

RYAN. I"d never let that happen. They’d have to hang me first. I
love Jude. That’s why I'm in the LM. I want something better
for our sons,

MEGGIE. I'm not arguing with you, Ryan. Just pack your bags
and go.

CALLUM. Let’s leave it now. Let’s talk it through tomorrow.
JUDE. If Dxad goes, then so do I.

CALLUM. For God’s sake, Jude.

RYAN. No you won’t.

JUDE. But you can’t stop me belonging to the Liberation Militia.
I'm not going to bow out now.

MEGGIE. Jude, you're a child. You don’t know anything.

JUDE. I'm actually doing something I can believe in. And I'm
not about to give it up. I’m sorry, but if you send Dad away,
Tl just go with him.

MEGGIE. Then you can both leave.
CALLUM. Please, Mum, don’t.

MEGGIE. I'll do whatever I have to do to protect Callum. If I can
only save one of my children, then so be it.

RYAN. Meggie —

MEGGIL. I don’t want you anywhere near me. Don't you ever
come near me again.

Exit MEGGIE.
RYAN. Meggie.
RYAN follows MEGGIE off. CALLUM stares at JUDE.
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CALLUM. It was you, wasn't it? Dad had nothing to do with it.
JUDE. He knew what was going on.
CALLUM. You’d better not let him cover for you.

JUDE. Or what?

TUDE exits. CALLUM is left alone. He looks up at the ceiling.
He hugs himself.

Lights fade.
End of Act One.
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ACTTWO
Scene One
Sephy’s House. The TV room.

SEPHY enters. She holds a TV remote. She introduces her mother
and sister to us. There is an empty chair.

SEPHY (to audience). My parents’ country house. Seven bed-
rooms and five reception rooms for four people. What a
waste. Four lonely peas rolling about in a cup. More a
museum than a home - all cold floors and marble pillars and
carved stonework, Mother: All she ever did was read glossy
magazines and drink, Spend time in the gym or the pool and
drink. Shop and drink. Every time Mother looked at me, I
could feel her wishing that I was more like my scabby big
sister, Minerva. I called her Minnie for short when I wanted to
annoy her. I called her Minnie all the time. (She goes to the
empty chair.) Dad? Dad had found someone else. Her name
was Grace and after the next election he was going to make it
officially known that he and Mum were no longer together.
My family!

SEPHY flicks the TV on. The REPORTER enters.

REPORTER. Today, Ryan McGregor of Hugo Yard, Mead-
owview, was formally charged with Political Terrorism and
seven counts of murder for the bombing outrage at the
Dundale Shopping Centre. He has confessed to all charges. His
family are said to be in hiding.

MINERVA. Blanker scumbag!
SEPHY flicks the TV off. The REPORTER exits.
SEPHY. Shut it, Minnje.

MINERVA. How many times do I have to tell you not to call me
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SEPHY. Yes, Minnie.
MINERVA. His whole Blanker family should swing, not just him.

JASMINE. Minerva, [ won'’t have language like that in this
house, d’you hear? You don’t live in Meadowview.

MINERVA. Yes, Mother.
Pause.

And to think we’ve had him here, in this very house. And
Meggie actually used to be our nanny. If the press put two and
two together, they’re going to have a field day — and Dad’s
going to have kittens.

SEPHY. What do you mean?

MINERVA. Oh, Sephy, use your brain. If Ryan McGregor gets
off, Dad will be accused of favouritism and protecting his
own and all sorts, whether or not it has anything to do with
him. And you haven’t helped things by being his son’s little
lovebird.

SEPHY. Say what you like, I know those deaths weren’t down to
Callum’s dad.

MINERVA. Nonsense. He’s confessed, hasn’t he?

SEPHY. Who knows what they did to get that confession out of
him,

MINERVA. Get the message, dur-brain. He’s a terrorist, end of!
SEPHY. Shut it, Minnie.

MINERVA. Your boyfriend’s family are terrorists. Not a very
good judge of character, are we?

SEPHY. Mother, they won’t really hang him, will they?
JASMINE. If they prove he intended to kill those people, yes.

SEPHY. But I know he didn’t, Mum. [ know him. He’s not
capable of it.

MINERVA.. And Callum goes to our school. Dad’s going to get it
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SEPHY. Callum has absolutely nothing to do with this.
MINERVA. An apple never falls far from the tree.
SEPHY. What a pile of —

JASMINE. Persephone!

SEPHY. Even if Ryan McGregor is found guilty — which I don’t
believe for one second — that doesn’t mean that Callum —

JASMINE. Oh, Persephone. Grow up. You're fifteen now. It’s
about time you stopped behaving like a child!

JASMINE goes out with her drink.
SEPHY. Who put a bee in her knickers?
MINERVA. You haven’t a clue about the real world, have you?

SEPHY. Congratulations, You sound just like Mother.

MINERVA goes to leave.

Take a hike, dog breath.

Pause.

Don’t go, Minerva,

MINERVA stops. She turns to SEPHY.
MINERVA. What?

Pause.
SEPHY. Do you ever feel lonely?
MINERVA. Missing your Blanker boyfriend, are you?
SEPHY. Please, Minerva. Don’t be like that.

Pause. MINERVA sits down.

I'wish Dad was here. He doesn’t give a damn about us.
MINERVA. That’s not true. Dad cares in his own way.
SEPHY. Just not as much as he cares about his political career.

Pause.
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MINERVA, It’s not easy for him, with Mum’s drinking.
SEPHY. Do you think he’ll ever come back?
MINERVA. Maybe if Mum changes. Gives up the booze.
SEPHY. Well, that’s that then.
Pause.
What are we going to do?
MINERVA. What can we do?
SEPHY. The drinking’s getting worse.
MINERVA. She’s just smoothing over some of the rough edges.

SEPHY. Any smoother and she’s going to slip over and break her
neck.

MINERVA. Sephy, if she doesn’t want to be helped then there’s
nothing we can do.

SEPHY. I miss her. The person she used to he.

MINERVA. We all miss her, but this is the way things are. We
just have to deal with it.

SEPHY (fo audience). Maybe Minuie was right. Things are the
way they are and one person would never make a difference to
a ruddy thing.

Scene Two
Mr Stanhope's Office.

CALLUM (10 audience). Mum and I were shown into Mr Stan-
hope’s plush office. His secretary had told Mum it was ‘urgent’
and ‘about the case’, but Mum and I both had the same ques-
tion ~ “What case?” The lasi time we’d seen Mr Stanhope,
which was only three days ago, he’s told us quite categorically
that he couldn’t take Dad on.
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MR STANHOPE. Mrs McGregor, Callum, please take a seat.
MEGGIE. You have some news? Are they going to let Ryan go?

MR STANHOPE. I'm afraid not. Your husband still insists that
he’s guilty.
Pause.

CALLUM. He’s not. He only confessed because the police threat-
ened to imprison the lot of us. And he’s covering. Dad didn’t
even plant that bomb. We know who did.

MEGGIE. Callum!

MR STANHOPE. I've been trying to get in touch with you at
your home address, but there’s been no reply.

MEGGIE. We're staying with my sister, Charlotte, on the other
side of Meadowview.

MR STANHOPE. You've been getting hate-letters?

CALLUM (to audience). Amongst other things. Like bricks
through the window and death threats.

MR STANHOPE. Well, I’'m happy to tell you that I will be able
to take on your husband’s case. And the really good news is,
I"ve persuaded Kelani Adams QC to be your barrister — not
that she took much persuading.

MEGGIE. 1 can’t afford a barrister like Kelani Adams.

MR STANHOPE. Don’t worry about that. Her fees are all taken
care of.

CALLUM. What does that mean?
MR STANHOPE. It means that you don’t have to worry about the

money.
MEGGIE. I'd appreciate it if you answered my son’s question
properly.
MR STANHOPE. An anonymous benefactor has stepped forward

with a very generous sum of money, to ensure that your
husband gets the fairest trial possible.
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MEGGIE. We don’t take charity, Mr Stanhope.

MR STANHOPE. It’s not charity. I was told to inform you of that
in the strongest possible terms.

MEGGIE. By who?
CALLUM. Does it matter, Mum?

MR STANHOPE. As I said, I received a banker’s cheque and a
typewritten, unsigned note with several instrictions.

MEGGIE. May we see the note?
CALLUM. What’s the point?

MR STANHOPE. I'm afraid not. One of the conditions was that
you shouldn’t be allowed to see it.

MEGGIE. Well,I'm sorry. We can’t accept it.
CALLUM. We can’t afford not to.

MEGGIE. How do we know where this money’s come from,
Callum?

MR STANHOPE. Mrs McGregor, this is your husband’s one and
only chance. I would strongly advise you to take it.

CALLUM. Mum, I think we should do whatever it takes to save
Dad’s life. It doesn’t matter where the money came from. We
have to do what we can. We’ve just got to swallow our pride.

Pause.
MEGGIE. Okay then.

CALLUM (fo audience). 1 knew who had sent the money to Mr
Stanhope. I had no idea how she’d done it. And I had even Jess
idea how I was ever going to thank her, never mind repay her.
But I would. I sat in Mr Stanhope’s office, on his expensive
brown leather chair, and swore an oath before God that 1
would pay Sephy back. If it took me every penny I earned for
the rest of my life, I would repay her,




=

2

68 NOUGHTS & CROSSES

Scene Three
Sephy’s House.

SEPHY (to audience). 1 came home from school and got the
shock of my life. Dad’s suitcases were in the hallway.

Enter KAMAL. JASMINE follows, holding a large glass of

wine.
KAMAL. Hello, princess.

SEPBHY runs up to KAMAL and hugs him.

SEPHY. Dad! I"ve missed you.
KAMAL. I've missed you too.

He swings her around.

Good grief! What have you been eating? You weigh a ton!
SEPHY. Thanks a bunch! Are you staying for good?
KAMAL. For a while at least.

SEPHY clocks JASMINE.

SEPHY. What? What’s going on?
JASMINE. Ask vour father. He has all the answers.

FPause.

SEPHY. Oh, I get it. You're only here for the trial. Aren’t you?
Enter MINERVA, dressed very smartly.

MINERVA. Ready!
Enter JUNO, KAMAL's PR,

JUNO. We thought the front steps would be best. You must be
Persephone.

She offers SEPHY her hand.
SEPHY. Hello.
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JUNO. Juno Aylette. Your father’s PR. But we have to get a move
on, I'm afraid. The light’s fading.

KAMAL. We’ll be right out.

JUNO. Great. What beautiful girls. They won’t need much in the
way of make-up.

SEPHY. What’s going on?

KAMAL. Just a quick fanily photo, princess. Thanks, Juno, we’ll
be out in a moment.

JUNO. Sure.
JUNO exits.

MINERVA. We're going to be in the Sunday papers. How cool is
that?

SEPHY. What?

JASMINE. Let’s just get it over with.
KAMAL. You’d better get changed, princess,
MINERVA,. Something smart, but relaxed.
SEPHY. No way.

KAMAL. Come on, sweetheart. Then we can go out for supper.
Celebrate me being home.

SEPHY. I'm not doing it, Dad. I don’t care how many times you

ask. I'm not going to play ‘happy family’ for the cameras.
You’ll have to boost your poll ratings without me.

KAMAL. But they want the whole family, princess.
JUNO comes back in.

JUNO. Mr Hadley, the light...

MINERVA. Come on, Dad. Let’s do it without her.

KAMAL (r0 SEPHY). Suit yourself, young lady.
They go to exit, leaving SEPHY.
(To JASMINE.) Your glass, Jasmine.
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JASMINE. Oh.

JUNO, MINERVA and KAMAL exit. JASMINE takes a swig
of the wine and hands the glass to SEPHY.

Pop this in the fridge for me, darling.

KAMAL (offstage). Jasmine! Hutry up.

JUNO (confidentially). 1 don’t blame you for not joining in.

JASMINE goes. SEPHY looks at the glass of wine. She sniffs
it. She brings it to her lips and takes a long swig. She pauses.
She takes another swig, then finishes the glass.

Scene Four
Heathcroft School. Mr Corsa’s office.

CALLUM (to audience). I'd seen a lot of plush offices this ,ﬁwmw.
First Mr Stanhope, now Mr Corsa, our headmaster. Stepping
onto his carpet felt like walking on spring grass.

MR CORSA. Ah, Callum. Come in. Sit down, please.

CALLUM sits.

Callum, there’s no easy way to say this, so I'm going to get
right to the point.

CALLUM. Yes, sir?

MR CORSA. Until the matter regarding your father is satisfactorily
resolved, the governors and I have decided that it would serve
everyone’s best interests if you were suspended for a while.

CALLUM. I'm guilty till my dad’s proven innocent? Is that it?

MR CORSA. Callum, I do hope you’re going to be reasonable
about this.

CALLUM. Should I empty my locker now or will the end of the
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MR CORSA. That’s entirely up to you.

CALLUM. You must be delighted. Two down, only one more to go.
MR CORSA. Meaning?

CALLUM. Mearing, Colin has gone and you couldn’t wait to get
rid of Shania and now it’s my turn.

MR CORSA. Shania was expelled for gross misconduct.

CALLUM. Shania only slapped Gardner Wilson because he hit
her first. And everyone knows that, including you. How come
Shania gets expelled and Gardner gets away with a telling off?
Why isn’t it *gross misconduct’ when a Cross does it?

MR CORSA. I have no intention of Justifying school policy to

you. We’ll be happy to review your situation once the trial is
over and the dust clears.

CALLUM. But the dust is never going to clear, is it? And we both
know that.

MR CORSA holds out his hand. CALLUM looks at it.
MR CORSA. Good luck to you, Callum.

CALLUM (t0 audience). I turned back and slammed the door as
hard as I could. A childish gesture, I know. But it fel so good.

MR CORSA. Callum, come here!
CALLUM (te qudience). 1 carried on walking.
MR CORSA. T said, come back here.

CALLUM (to audience). 1 wasn’t part of his school any more. 1
didn’t have to do what he said. T wasn’t part of the whole
Cross way of life. Why should T do what any of them said? I
was out of Heatheroft. And T was never coming back.
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Scene Five
Sephy’s House.

After checking to see that no one is warching, SEPHY secretly
pours a glass of wine. She goes to drink it. She stops.

SEPHY (to audience).11imit myself to one glass a night. I don’t
like the taste, particularly. But it makes me feel better. Kind of
warm and careless. [t smoothes out the rough edges. I don’t
mind so much about Mother or Father or Minerva any more. 1
don’t even mind about Callam. Isn’t that cool?

Scene Six
The Trial.

CALLUM (fo audience). When they brought me into the court-
room I could see my father to the right. The judge was droning
on and on at the jury, telling them what the case was about and
what it was not about. Twelve good men and women and true.
Twelve good Cross men and women, of course. How else could
justice be served? I looked down at the Good Book under my
hand. It was cool, almost cold, beneath my fingers. “The truth?’
Which version of the truth will this Cross court find acceptable?

MR PINGULE stands.

MR PINGULE., Callum, what’s your opinion of the Liberation
Militia?

CALLUM.I... Any organisation which promotes equality

hetween Noughts and Crosses is... Noughts and Crosses should
be equal... I support anyone who fries to bring that about.

MR PINGULE. So, neither you or anyone in your family knew
anything about the planting of the bomb at the Dundale
Shoopine Centre?
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CALLUM. No.

MR PINGULE. Well, can you tell me what you were doing in the
Dundale approximately ten minutes before the bomb went off?

CALLUM (fo audience). I watched as a TV with a massive
screen and a VCR were wheeled into the court.

MR PINGULE. In this film, who are you pulling from the
Cuckoo’s Egg café?

CALLUM (to audience). Sephy.
MR PINGULE. I'm sorry, what was that?
CALLUM. Persephone Hadley.

MR PINGULE. What is your relationship with Persephone
Hadley?

CALLUM. She’s... she’s a friend.

MR PINGULE. Could you tell me why you were in such a hurry
to get Persephone out of there, just before the bomb went off?

CALLUM. I was late and I was afraid her mum would appear at
any second and. .. I wanted to show her something.

MR PINGULE. What was that?
CALLUM. Something silly.
Pause.
With everything that’s happened, I can’t remember.
MR PINGULE. No further questions.
MR PINGULE sits.
CALLUM (to audience). Forgive me, Dad, please forgive me.

SEPHY (to audience). 1 don’t know how Callum’s mum managed
to get Kelani Adams to defend Mr McGregor, but T was so
glad she had. Even I'd heard of Kelani Adams. According to
the telly, Kelani was making sure that the trial was as fair as
nossihle
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KELANI. Could you describe your relationship with Mrs Hadley,
Persephone Hadley’s mother?

CALLUM. Mrs Hadley... doesn’t much like me.

KELANI. Callum, what would you have done if Persephone had
been in the café with her mother?

CALLUM (70 audience). How should T answer? Think! Think!
KELANI. Yes, Callum?

CALLUM. 1 would have waited until Sephy was alone before
trying to speak to her.

KELANI. But it might have taken a while before you got to tell
Sephy what you wanted to tell her?

CALLUM. Yes.

KELANL. s that why you were in such a hurry?

CALLUM. It was.

KELANI. Thank you, Callum. That will be all.
KELANI sits.

SEPHY (to audience). Ryan McGregor just had to be found Not
Guilty. It was only right and proper.

CALLUM (to audience). Good or bad, every aspect of my life lay
in the hands of others. Kelani Adams, the teachers at
Heathcroft, now the jury.

SEPHY (to audience). Ryan wasn’t guilty. So why did I feel like I
was the only person in the world — the only Cross in the world
— to believe that?

CALLUM (to audience). Maybe this was it. Maybe this was all
there was or would ever be to my life.

SEPHY (to audience). But justice simply had to be done. The jury
would see the truth.

CALLUM (fo audience). Murm and I held hands as we waited for
the foreman to speak. Hope and hopelessness churned in my
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CLERK. I’you find the defendant, Ryan McGregor, Guilty or
Not Guilty of the crime of Political Terrorism?

CALLUM (fo audience). Why was the foreman taking so long to
speak? Answer the question... What’s your answer? Why
couldn’t I hear anything?

CLERK. Do you find the defendant, Ryan McGregor, Guilty or
Not Guilty of the crime of First-Degree Murder?

CALLUM (to audience). And I heard the verdict that time, God
help me, I heard it.

Scene Seven
Sephy’s Garden.

SEPHY (t0 audience}. I sat on the garden swing. I didn’t actually
swing any more — that was kid’s stuff. I just... twisted. I"d
come home and gone straight out into the garden. For the two
weeks after the trial, Mother had got worse, so now I just did
what I was told and kept my head down. And for the most part
it worked.

JASMINE (offstage). Sephy, what are you doing?
SEPHY (to audience). Uh-oh! Trouble!
JASMINE (offstage). Come here, please.
SEPHY (to audience). I ran into the house.

Enter JASMINE.

JASMINE. Go to your rootn and put on your navy-blue dress and
your blue shoes.

SEPHY. My Jackson Spacey?

JASMINE. Be downstairs in five minutes. We need to be on our
way by half past four.

P — N o
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JASMINE. Never you mind.
SEPHY. Why do [ have to get dressed up?

TASMINE. Because I said so. Do as you’re told. And tell your
sister to hurry up as well.

SEPHY. But why?
JASMINE. Just get a move on, please.

SEPHY changes into the dress she wore at LYNETTE s
funeral.

SEPHY (to audience). 1 knew it was something major when Dad
was standing in the driveway next to his official government
Mercedes. I hadn’t seen him since the trial finished. Ten to six
and our car drew up outside Hewmett Prison. And only then,
when it’d been spelt out for me, did I finally realise what I was
doing there.

Scene Eight
The Prison. The execution chamber.

A gallows. CALLUM and the rest of the MCGREGORS, SEPHY
and the rest of the HADLEYS. A NOUGHT CROWD on one
side, and a CROSS CROWD on the other. The REPORTER is
also present, and taking notes.

CLERK. Ladies and Gentlemen and Noughts, we are here today
to witness the execation of Ryan McGregor of 15 Hugo Yard,
Meadowview, having been found guilty of seven counts of
murder and the charge of political terrorism. The sentence will
now be carried out of hanging by the neck until he is dead.

SEPHY (to audience). 1 didn’t know, Callum.
CLERK. Bring in the prisoner.
A GUARD brings RYAN in. SEPHY looks at CALLUM.
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SEPHY (fo audience). How to make my desperate thoughts reach
him? I swear I didn’t know, Callum. I wouldn’t have come if
I'd known where we were going. Wild horses couldn’t have
dragged me through those gates. That’s the truth. Callum, you
must believe that.

CLERK (t0 RYAN}. Do have anything to say?
SEPHY. Mother, I want to leave.

RYAN shakes his head. An EXECUTIONER covers his head
with a hood.

JASMINE. Not now, Sephy.
SEPHY (standing).1 want to leave —- NOW,

JASMINE. §it down, Persephone, and stop making an exhibition
of yourself.

SEPHY. Nothing is going to make me sit here and watch this. I'm
leaving.

She goes to leave. JASMINE grabs her.
JASMINE. Now sit down and don’t say another word.

SEPHY sits down. The prison clock chimes four times. On the
fifth:

RYAN. Long live The Liberation Militia!
The PRISON GOVERNOR enters.

GOVERNOR, Wait! Wait!

The clock strikes six.

Ladies and Gentlemen and Noughts, I am Governor
Giustini. I have just been informed that Ryan McGregor has
received a reprieve. His sentence has been commuted to life
imprisonment.

RYAN. Long live the ...

RYAN collapses, but is caught by the GUARD and led out.
The NOUGHTS riot under:
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CALLUM (fo aqudience). We could have torn down Hewmett
Prison brick by brick. We would’ve. I turned to where they
were sitting. I couldn’t see her. Where was she? Watching all
this and enjoying the free entertainment. At that precise
moment, I felt like I could rip the metal bartiers out of the con-
crete beneath my feet with my bare hands. Someone grabbed
my arm. It was Mum. And just like that, all my anger subsided.
I stood watching Mum. Waiting for the pain inside to dampen
down. Waiting for the world around me to turn multicoloured
again. Instead of blood red.

The HADLEYS leave. The CROWD melt away.

Scene Nine
Sephy’s House. The kitchen.,

JASMINE pours herself a glass of wine from a Chardonnay
bottle.

SEPHY (to JASMINE). Don’t you ever, ever do that to me again!
JASMINE. Calm down, please, young lady.

SEPHY. How could you take me to that. .. thing? How could you?
JASMINE. We didn’t have a choice. It was our duty.

SEPHY. Our duty? To sit and watch a man get hanged?

JASMINE. Yes. We have a duty to support your father, whether
we agree with what he’s doing or not.

SEPHY. That was... barbaric. Taking us to watch a man die.
Dad’s sick. So are you.

JASMINE. I didn’t like it any more than you did.
SEPHY. Liar. You couldn’t take your eyes off it.
JASMINE. I couldn’t even look.
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As JASMINE goes to pour another glass of wine, SEPHY
snaiches the half-empty bottle from her.

Give me that bottle,

SEPHY. Or what?

JASMINE. Persephone, give me that bottle. Now.
SEPHY throws the bottle across the floor and it smashes.
Go to your room.

SEPHY. You couldn’t care less, could yvou? You would have cared
more if they were hanging a wine bottle instead of a person.

JASMINE slaps SEPHY.
JASMINE. How dare you speak to me like that?

SEPHY. There’s wine spilling out over there. Go and lick it up
then. You wouldn’t want to waste any, would you?

Pause.

Waiting for me to leave before you get on your hands and
knees? Okay then. 'l leave you to it.

JASMINE grabs SEPHY and turns her round.

JASMINE. You don’t know every damn thing, Persephone, You
think you’re the only one in pain here? Ryan McGregor was
my friend. So was Meggie. Do you think T wanted to watch
him hang?

SEPHY. You still went,

JASMINE. One day you’ll realise that you can’t always do what
you want in this life. And when you realise that, maybe you'il
stop judging me.

SEPHY. T want to think of you as little as possible.
JASMINE. Oh, grow up.

SEPHY. You say they were your friends? Nothing would make

me go to the hanging of one of my friends. Nothing. Not even
yad
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JASMINE. I tried to help.
SEPHY. How? By getting drunk.

JASMINE. Who d’vou think paid for all their legal fees, you
stupid girl?

Pause.
SEPHY. I don’t believe you.

JASMINE. T did everything that was humanly possible to make
sure Ryan McGregor wouldn’t hang. And that’s not to leave
this room.

Pause.

SEFPIY. If you did, it was only because of your guilty conscience.
You’ve never done anything for another human being in your
life.

JASMINE. Well, I brought you and your sister up.
SEPHY. No, that was Meggie McGregor.

TASMINE. Meggie McGregor looked after you because she was
paid. And paid well. Maybe, when you have a daughter of vour
own, you'll find out that being a mother is not as easy as it
seems. Life can be very cruel and very lonely. But I suppose
you haven’t learned that vet.

SEPHY. Oh, go back to your bottle. You deserve each other.

SEPHY runs to her room and gets out a bottle of alcohol. She
takes the lid off and goes to drink it. She stops. She throws the
bottle away. At the same time, we see JASMINE clearing up
the mess from the kitchen floor,
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Scene Ten
Prison. The waiting room.

CALLUM (to audience). Two hours and a lot of arguing from our
solicitor later, we were finally allowed into the visiting room to
see Dad.

OFFICER. You've got five minutes.
RYAN. I hear they’re blaming me for the riot.
MEGGIE. How are you?
Pause.
Well, at least we can be grateful for the repricve.
RYAN. They should have hanged me. Tt would have been kinder.
MEGGIE. Don’t say that.

RYAN. Why not? Do you really think T want to spend the rest of
my life locked up in this hellhole?

KELANI enters.

KELANI. We’ve won the first battle. On to the next one. I’ve
already launched the appeal.,

RYAN. With all due respect, Miss Adams, this is as far as you’ll
get,

KELANI. Oh no it’s not. P'm calling in every favour I'm owed.

RYAN. I don’t want to appeal, Miss Adams, I haven’t got the
strength. I think that we both know that I’1] never see the
outside of this prison again.

Pause.
MEGGIE. That’s not true.
Pause.

KELANI. You need some time to think it over.
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RYAN. The only way I'm leaving this place is in a box. Hope-
fully sooner rather than later.

MEGGIE. For God’s sake, Ryan. Callum’s here.

KELANI. I’ll come back in a few days, see how you’re feeling
then.

RYAN.I won't feel any different.
CALLUM. Please think about it, Dad.
RYAN. How’s Heathcroft, son?
Pause.
CALLUM. 1t’s fine, Dad. All fine.
RYAN. That’s great news. You make sure you get good results.
CALLUM. I'll do my best.
RYAN. I'm very proud of you, son.
OFFICER. That’s it. Visiting time is over.
MEGGIE. See you next week, love.
CALLUM. Bye, Dad.
RYAN. I'm expecting As, Callum. Straight As.
The OFFICER removes RYAN.

KELANI. I'm sure he’ll come round. It’s quite natura) to feel
despondent after what he’s been through.

MEGGIE. He didn’t even say goodbye.
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Scene Eleven
Sephy’s House. The dining room.

SEPHY (to audience). The night the TV showed Callum’s house
burned to the ground, I went to my bedroom and cried and
cried. I wanted to phone but I didn’t have his new number. |
wanted to visit but I didn’t have his new address. T still went
to the beach once in a while but he was never there. I pre-
tended to myself that we just kept missing each other. I'd
arrive at five, he’d arrive at six, I’d arrive at six, he’d arrive at
seven. But deep down I knew that he’d stopped coming. He
had more important things on his mind. When the trial ended,
I went back to seeing more of Dad on the telly than I did in
the flesh. I suspected something fishy was going on when his
car pulled up ountside the house in time for dinner one
evening.

SEPHY, MINERVA, KAMAL and JASMINE sit at dinner.
They eat in silence.

KAMAL. So, how’s school going, princess?

SEPHY (to audience). ‘Princess’? Definitely fishy!
KAMAL. Mother teils me your results have been good.
SEPHY. Heathcrofi’s fine, Dad. Fairly boring, actually.

KAMAL. I worry sometimes that Heathcroft doesn’t guite stretch
you enough.

SEPHY. It’s a good school. Loads of people move here to get
their kids in.

KAMAL. Look, I'm concerned - your mother and I are con-
cerned — about how things will go for you there now that Ryan
McGregor’s been convicted.

SEPHY. Why would things be bad for me? Why would they be
worse for me than for Minerva?

KAMAL. [ think we ali know why.
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SEPHY. I'm afraid my telepathic powers aren’t what they used
to be.

JASMINE. Please don’t be cheeky, Persephone.,

KAMAIL. When you were attacked by those girls, it happened
because of your friendship with the McGregor boy.

SEPHY. It happened because those girls were ignorant bigots.
And his name’s Callum. Anyway, you don’t need to worry
about him, they’ve booted him out along with the other
Noughts who dared to believe they were entitled to a decent
education.

KAMAL. We think it would be better if we took you out of
Heathcroft. We’ve made enquiries at Chivers. They have a
place and they could take you in next term.

SEPHY. But I don’t want to go to boarding school. I like it at
Heathcroft.

KAMAL. Your mother and I are in complete agreement on this.
Aren’t we, Jasmine?

JASMINE. It’s all for the best, darling. And Chivers is one of the
best schools in the country.

SEPHY. So what? This has nothing to do with my education.
You're just frightened that the TV and the ruddy newspapers
will find out that Meggie used to work for us. As usual, it’s
about vour ruddy career.

JASMINE. Watch your language, young lady.

KAMAL. I want to get you away from the McGregors and every-
thing they stand for.

SEPHY. But Callum had nothing to do with Dundale. It’s his
father that’s been convicted, not him.

KAMAL. That won’t matter to the thugs, princess. They know
you as a friend of the McGregors’. I trust you saw what they
did to his house?

MINERVA. He’s thinking about you, Sephy.
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move in with Callum.
KAMAL. You do that and I'll cut you off without a penny.

SEPHY. I couldn’t care less. We’ll go away together. Go up north.
Start a new life.

KAMAL. How do you propose to pay for that?
SEPHY. 'l work.

KAMAL, I'm afraid we’ve made the decision and we’re not
going to change our minds. In September, you’re going to
Chivers and that’s the end of it.

He gets up.
TASMINE (to KAMAL). You're not leaving now, surely.
KAMAL. The PM’s called a security summit.
SEPHY (o audience). Dinner with Grace, more like.
KAMAL. It"1l all work out, princess. Trust me.

KAMAL goes to kiss SEPHY . She pulls away. He goes to
leave.

JASMINE. Please stay and finish your meal, Kamal. For the girls.

KAMAL. Look, I told her myself. That’s what you wanted,
wasn’t it?

JASMINE. I was hoping you might want to spend some time with
your daughters,

KAMAL. I'll see them next week.
JASMINE. When?
KAMAL. I’ll have to check my diary.

JASMINE. Perhaps you'd like me to call your PA. Arrange an
appointment.

KAMAL. If you were sober enough to remember, that might be a
good idea. (To SEPHY.) It’1l all work out, princess. Trust me.
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SEPHY. Send our love to Gracey!
He goes.

JASMINE. T know it’s hard for you, darling, but maybe boarding
school will be an adventure.

SEFIY. I thought you said you cried yourself to sleep every night
you were there.

JASMINE. Well, I was only eight when I started. But at your age,
it’s different. You’ll make friends and I'm sure you’ll grow to
love it.

SEPHY. More to the point, I'll be out of your hair,
JASMINE. You know that’s not true, Sephy. I'll miss you terribly.

SEPHY. Good thing Dad’s not sending your Chardonnay supplier
away. Then you’d be in real trouble.

JASMINE. What a lovely family meal! We must do it more often.
JASMINE goes.

MINERVA. You're not seriously thinking of running off with that
Blanker.

SEPHY. Just watch me,
MINERVA. You haven’t got the nerve.

Scene Twelve
Sephy’s Bedroom.

Night time. The sound of pebbles on a window. SEPHY goes to
her window.

SEPHY (to audience). It must have been two o’clock in the
morning. It took a while before I heard the strange tip-tapping
at my window. And once I was conscious of it, [ realised that

ACT TWO, SCENE TWELVE
it’d been going on for a while. I headed for my balcony
window and opened it. Tiny stones lay at my feet.

CALLUM (offstage). Sephy!

SEPHY. What? How did you get through security?
CALLUM (offstage). I need to see you.

SEPIY. I'l] come down. It’s safer.

CALLIM (offsiage). No. Tl climb up.,

SEPHY. Hang on, I'll tie some sheets together then.
CALLUM (offstage). No, don’t bother.

SEPHY (offstage, as CALLUM climbs). Be quick. The place is
crawling with guards. Watch it... Mind the living-room
window. No. Get your left hand over the balcony, Thats it.

CALLUM enters through the window.

Did you phone me? I didn’t hear your signal.
CALLUM. I was in the prison with my dad.

CALLUM and SEPHY take each other in.
SEPHY. How’s your mum?
CALLUM. She’s at my aunt’s house.

SEPHY goes to her door and locks it.

SEPHY. They’re sending me away to boarding school. In Sep-
tember. The thirteenth. Unlucky for some.

CALLUM. Well, that’s the end of us, I suppose.
SEPHY. It doesn’t have to be.
CALLUM. Come off it, Sephy.

SEPHY. Remember that time on the beach? The night before you
started at Heathcroft? You talked about us going away
together. Escaping. Remember?

Pause.
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Well, how about it? I've got plenty of money. And we can both
work. We could move right away from here. Maybe rent a
place up north somewhere. Maybe in the country.

Pause.

CALLUM. Your father must be happy. My dad rots away in
prison and, just like that, Kamal Hadley’s reputation is
restored. Is this the way it’s going to be from now on? When-
ever a polifician is in trouble in the polls, they’ll just search
out the nearest Nought to put away or string up — or both?
Cheaper than starting a war, T suppose.

SEPHY. I know your dad didn’t kil! those people.

CALLUM. Do you know how long the jury deliberated? One
hour. One lousy stinking hour.

SEPHY ifouches CALLUM s cheek.
SEPHY. I'm so sorry, Callum.

CALLUM pulils his head away.
CALLUM. I don’t want your ruddy pity.
SEPHY. Stop if. Please.

CALLUM. Why should 1? Don’t you want anyone to know
YOU'VE GOT A BLANKER IN YOUR ROOM?

SEPHY. Callum, don’t.

CALLUM. [ want to smash you and every other Dagger who
crosses my path. I hate you so much it scares me.

SEPHY. I know you do. You've hated me ever since you joined
Heathcroft and 1 called you a Blanker.

CALLUM. And you’ve hated me for turning my back on you in
the dining hall and letting you be beaten up by those girls.

Pause.
Then why is it that T think of you as my best friend?

SEPHY. Because you know that’s how I think of you. Because I
love you. And you love me, I think.

Pause,
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Did you hear what I said? I love you.

CALLUM. Love doesn’t exist — friendship doesn’t exist between
a Nought and a Cross.

SEPHY. Then what are you doing in my room?
CALLUM. I'm dammned if I know.

SEPHY sits on the bed. CALLUM sits alongside her, but some
distance away. They are both very uncomfortable. They look at
the floor. Then SEPHY turns to CALLUM and offers her
hand. He turns to her. She starts to lower her hand. He takes it
and moves towards her. We hear the gentle sound of waves on
the beach. They sit like this for a few moments. Then he kicks
off his shoes and lies down on the bed, taking her with him.

They hug.
Turn around.
SEPHY does so. They spoon together.
Are you okay?
SEPHY. Uh-hm.
CALLUM. I'm not squashing you?
SEPHY. Uh-uh.
CALLUM. You're sure?

SEPHY. Callum, shut up.

CALLUM smiles. SEPHY turns to face him, They kiss.
SEPHY pulls away.

Let’s just get some sleep — okay?
CALLUM. Okay.
They curl up.
Sephy?
SEPHY. Mmm.
CALLUM. Maybe we should go away together.
SEPHY ‘s nodding off.
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SEPHY. We'll talk about it in the morning,
Pause.

CALLUM. I remember years ago when you snuck me my first
taste of orange juice. It was icy cold and I'd never tasted any-
thing so sweet and I held each sip in my mouth until it became
warm because I couldn’t bear to swallow it. T wanted the taste
to Jast for ever, but of course it couldn’t.

Silence.

Sephy, I want to tell you something.
Silence.

A secret.

Silence.

Sephy?

He realises she's asleep and gives up. They lie still together.
The light slowly fades from night to morning as they sleep.
Dawn chorus.

Scene Thirteen
Sephy’s Bedroom.

Midday. We hear an offstage knocking at the door. SEPHY starts
to wake up.

SARAH {(offstage). Miss Sephy? It’s Sarah and your mother. Are
you all right in there?

JASMINE (offstage}. Persephone, open this door. At once.
More knocking.

Persephone, open the door right this second or I’11 get security
to break it down.
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SARAH (offstage). Miss Sephy, are you okay? Please.
SEPHY. Just... a minute.

She shakes CALLUM awake.
CALLUM. What... what’s the - ?

More knocking. SEPHY puts her hand over CALLUM s
mouth. She points towards the door. He goes to ger under the
bed.

SEPHY (whispering). Look, why don’t [ just let them in? I want
my mother to know about us. Besides, we haven’t done any-
thing wrong.

CALLUM looks at her.
Bad idea?
CALLUM. Dur.

He disappears under the bed. SEPHY goes to put her dressing
gown on over her Jackson Spacey dress. More knocking.

SEPHY. I'm on my way, Sarah. I'm just putting on my dressing
gown.

She rushes off to unlock the door and opens it. JASMINE
rushes past her into the room. SARAH follows. JASMINE
goes to the window and looks out.

‘What’s the matter? Is the house on fire?
JASMINE. D’you know what time it is?
SEPHY. So I overslept a few minutes. Big deal.
SARAH. It’s almost noon and your door is locked.

SEPHY. Maybe I decided to bring a little excitement into your
Lives.

SEPHY notices CALLUM s hand reaching out from under the
bed to retrieve his trainers, which are on SEPHY and
SARAH’s side of the bed. He grabs a trainer and removes it,

T’'1 be dovomn ae ennt a< Pve had mv chvorer T nramios
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JTASMINE. There’s nothing wrong?
SEPHY. Course not. What could be wrong?

SARAH turns to leave and notices CALLUM s remaining
frainer.

JASMINE. You're hiding something. I know it.
SEPHY. Just cause I overslept?

SARAH heads towards the trainer.

mﬁ%“ what?

SARAH surreptitiously kicks the trainer under the bed, then
covers her movements by tidying SEPHY s bedclothes.

JASMINE., My daughter is quite capable of making her own bed
Sarah.

SARAH. Yes, Mrs Hadley.
JASMINE. I'm watching you.

JASMINE goes off to the door arnd exits. SARAH %a:e&? Just
before exiting, she checks to see that JASMINE is out of
earshot, then turns back to SEPHY .

SARAH (whispering). Get Callum dressed and out of here!

H

She exits and we hear her shutting the door.
SEPHY. You can come out now.

CALLUM sticks his head out from under the bed and they
both burst out laughing.

CALLUM. Just your ordinary, average Sunday morning.
SEPHY. Never a dufl moment.

CALLUM starts writing something on a piece of paper.
SEPHY. What’s that?

CALLUM. The address at my aunt’s. You can contact me there. If
you’re serious about going away, you'll know where to find
me. I’d better oo

ACT TWO, SCENE FOURTEEN 93

They kiss. He exits. She gets on the bed and turns on the TV.
The REPORTER enters.

REPORTER (fo audience). Ryan McGregor, the convicted
bomber of the Dundale Shopping Centre, was killed this
morning whilst trying to escape from Hewmett Prison. He died
whilst attempling to scale the electrified fence surrounding the
prison. McGregor was due to hang yesterday, but received a
dramatic last-minute reprieve from the Home Office. His
family are said to be devastated at the news and were unavail-
able for comment. Officials have launched an immediate
inquiry. A statement was issued today saying that suicide
would not be ruled out as the official canse of -

SEPHY flicks off the TV and the REPORTER exits.

Scene Fourteen
hﬁu@ s House. Sarah’s office.

SEPHY (to audience). The summer passed by in a blur and before
long it was the twelfth of September. The day before I was due
to go to Chivers. It was now or never.

SEPHY puts a letter in an envelope and goes to SARAH.

Morning, Sarah, I... Could vou do me a favour? A really big
one.

SARAH. Oh yes? What'’s that then?

SEPHY. Could you deliver this letter to Callum McGregor?
Today? He’s staying with his aunt. I’ve written the address on
the front.

SARAH. I don’t think so. I can’t afford to lose this job.
SEPHY. Please, Sarah. I'm begging you. It's really ituportant.

Pause.
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SARAH. You're not pregnant, are you?
SEPHY lanughs.
I guess not.

SEPHY. Please. I wouldn’t ask you if it wasn’t really, really
important.

SARAH. Okay. I'll deliver it on my way home tonight. And only
on one condition.

SEPHY. What’s that?
SARAH, That you don’t do anything. .. hasty.
SEPHY. It’s a deal.
She hugs SARAH, then hands her the letter. SARAH exits.

(To audience.) Hasty? Hasty? I’d thought and considered and
planned this for days, weeks, months, all my life. Callum
would read my letter and come for me and together we were
going to escape. Tomorrow,

Scene Fifteen
A Burger Bar.
CALLUM sirs with his drink.

CALLUM (to audience). The days stretched before me like a
never-ending desert. They’d killed... They’d murdered my dad
in July and it was now September. When Dad died, something
inside me had died as well. Although the weeks had come and
gone, it still cut like a knife every time I thought of him. I
hadn’t beard from Sephy since the Saturday night and Sunday
morning I spent with her. AHl that talk about running away.
Fairy tales. And tomorrow was the day she was leaving for
boarding school. They were right — love doesn’t exist between
a Nought and a Cross. And it never would.
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Enter JUDE behind CALLUM.
JUDE. Hello, little brother.
CALLUM. Jude!
CALLUM jumps up and hugs JUDE,
T've missed you.
JUDE. Get off. Are you mad or what?
He sits down with CALLUM.
Stop grinning like an idiot!

CALLUM. It’s great to see you too! Where've you been? I really
have missed you.

JUDE. T"ve been keeping my head down for a while.
CALILUM. You know about Dad?
JUDE. Of course. And now it’s payback time.
CALLUM. What d’you mean?
Pause.
JUDE. I hear they booted you out of Heathcroft.
CALLUM. T wasn’t booted. I walked.
JUDE. Good for you. That wasn’t the place for you, little brother.
CALLUM. I know that now.

JUDE. Tt’s a shame you didn’t listen to me when I told you
months ago. It would’ve saved you a lot of grief.

CALLUM shrugs.
So, what’re you up to these days?

CALLUM. Let’s put if this way, hanging around in burger bars is
the highlight.

JUDE. Would you like to do something more worthwhile?

CALLUM. Like what?
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JUDE. I have to go now. Someone will be in touch.

CALLUM. Jude, don’t do your man-of-mystery routine on me.
What am I meant to tell Mum?

JUDE. Don’t tell her anything. Where we're going, she can’t
follow. _

CALLUM. And where are we going?
JUDE. I think you know, little brother.
CALLUM. Stop calling me that. What’re you up to, Jude?

JUDE. Just tell me one thing. Are you in or out?

m_n:a,m.

Well?

Pause.

This is your chance to make a difference.
CALLUM. I'm in.

TUDE. Go home, pack your bags and make your peace with
Mum. Report to this address at seven o’clock tonight. After
that, you won’t be seeing Mum or anyone else you know for a
while.

CALLUM., No one at all?
JUDE. No. Are you still in?
CALLUM nods.

Welcome to the lifeboat party, little brother. I hope 1 can trust
you.
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Scene Sixteen
Callum’s Aunt’s House. His bedroom.

CALLUM packs a suitcase on one side of the space and SEPHY
does the same on the other. Enter MEGGIE. She’s aged consider-
ably.

MEGGIE. What’re you doing?
CALLUM. I'm going away.
MEGGIE. I see.
Pause.
Will you stay for your tea?
CALLUM. No, I'd best be off now, Mum.
Pause.
MEGGIE. When will you be back?
CALLUM. I don’t know.
MEGGIE. I suppose you'll be seeing your brother.
CALLUM. I don’t know. Probably.
MEGGIE. How is he?
Pause.
You know I don’t want you to go.

CALLUM. Apart from you, I've got nothing to keep me here.
And I need to do something for Dad.

MEGGIE. And he needed to do something for your sister. Where
does it stop, Callum? When they’ve killed the lot of us?

CALLUM. It’s up to them to siop it first.
MEGGIE. It’s up to all of us.
Pause.

Do one thing for me.
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CALLUM. What’s that?

MEGGIE. Keep your head down. And tell your brother to do the
same.

CALLUM. Okay, Mum. T'1l go out the back.

CALLUM exits. Pause. MEGGIE is devastated. The doorbell
rings. She gathers herself and goes offstage to answer to door.

MEGGIE (offstage). Hello, Sarah.
SARAH (offstage). I've got a letter for Callum. Is he in?
MEGGIE (offstage). He’s just gone out.

Scene Seventeen
Sephy’s Bedroom.
Rain outside. SEPHY finishes packing. She goes to the window.

H

SEPHY (to audience). He’s coming. He’s not going to come. He's
coming. He’s not going to come. He's -

JASMINE (offstage). Persephone, move it. The car is waiting.
SEPHY. I'm coming!
She goes to the window.
Where is he?
MINERVA enters.
MINERVA. Enjoy yourself, Sephy.
SEPHY. Take care of Mum.
MINERVA nods. Pause.
MINERVA. You lay off the booze, okay?

QLDLIIY I 4
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MINERVA. You better. [ haven’t got the energy to lock after two
of you.

JASMINE (offstage). Sephy, please hurry up!
MINERVA. Bye, then.

MINERVA leans forward and awkwardly kisses SEPHY on
the cheek. MINERVA exits. SEPHY looks through the window.

JASMINE (offstage). Sephy!

She closes her case. She goes to look out of the window.
SEPHY. He’s not coming.

She picks up her case.

Okay, Mother.

She leaves. We hear the front door close. Car door slam. Car
starts up and drives off.

Scene Eighteen
Sephy’s House.

SEFPHY (to audience). I'd finished my end-of-year exams and the
summer holidays had already started. Over two-and-a-half
years away from home and, to be honest, I had no desire
whatsoever to return. But this time, Mother wasn’t taking no
for an answer. I'd run out of excuses. Arriving home was a
real downer. The temptation to start drinking again was huge.
Until Sarah whipped out a folded brown envelope from her
pocket and stuffed it into my hand. I recognised the hand-
writing at once.

CALLUM enters as she reads.

CALLUM (fo audience). Dear Sephy, [ know it’s been a long
time since we met and you probably don’t remember me any
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3

o’clock at our special place. It’s very important. But I'll under-
stand if you can’t make it. Two, almost three years is a long
time. A lifetime. Callum.

SEPHY ponders over whether she should go as we start to
hear the sound of the waves.

Scene Nineteen
The Beach.

Night-time. SEPHY looks at her watch. CALLUM appears and
sneaks up behind her.

CALLUM. Surprise!

SEPHY. There you are. You made me jump!
Silence.
What'’s wrong?

CALLUM suddenly kisses SEPHY . MORGAN, PETE and
JUDE approach behind SEPHY . Their faces are masked.
CALLUM stops kissing SEPHY .

CALLUM. I'm sorry.

SEPHY furns. She tries to escape.
JUDE. Over here, Pete,
PETE. Morgan!

SEPHY runs into the sea. The NOUGHTS follow with torches.
They grab her. There is now a struggle in the water. Sometimes
people are above the surface, sometimes below. They try to
grab her and she breaks free. CALLUM joins in. After a
while, JUDE grabs SEPHY . She hits JUDE.

JUDE. Bloody Dagger bitch.
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“JUDE punches SEPHY in the stomach.
That’s for my sister.

She is winded. One of the other NOUGHTS grabs her, and
they start dragging her out of the water. One of the
NOUGHTS takes a hood out of his pocket. They cover her
head. She passes out.

Scene Twenty
The Hideaway.

CALLUM (to audience). We’d succeeded. We had Sephy. NO!
Not Sephy... just a Cross — who deserved everything she got,
who’d get us everything we needed. We bundled her into the
baoot of the car. And now we were in the middle of nowhere.
Where no one would ever find her. Weren’t we clever?

JUDE., I didp’t think you had it in you, little brother.
CALLUM grabs JUDE.

CALLUM. Don’t you ever doubt my loyalty again. D’you under-
stand me?

MORGAN steps forward and PETE stops him.
D’you understand?
JUDE. So the mouse can roar, can he?
CALLUM tightens his grip.
Cool it, brother. Peace,
CALLUM lets him go.
PETE. What’s our next move?

MORGAN. I dunno.
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JUDE. We deliver the ransom nete with proof we have her to the
girl’s father.

CALLUM. What proot?

JUDE. What would you suggest, little brother?

CALLUM. I'll cut off some of her hair. And film her holding
today’s paper.

PETE. Maybe we need something more convincing than her hair.

CALLUM. Something of hers that’s bloodstained might be more
effective.

JUDE. Good idea. What would you suggest?

MORGAN. Her ear!

CALLUM. Leave it to me. I'll sort it out.
Everyéme stares at CALLUM.

What are you lot staring at?

Scene Twenty-One
The Hideaway. Sephy’s cell.

CALLUM holds scissors and a video camera. He removes

SEPHY s hood. He goes to cut a lock of her hair. Their eyes meer.

JUDE and LEILA stand behind CALLUM.

CAILLUM. I want you to hold this newspaper.

SEPHY. Why?

JUDE. I need to film you holding today’s paper.
SEPHY notices JUDE for the first time.

SEPHY. Jude! Might have known you were behind this.

CALLUM. It wasn’t just him.
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SERHY. Whatever. I'm not going to heip vou.
CALLUM goes to cut her hair again. JUDE holds her down.
JUDE. Hold that paper or we’ll break your arms.

CALLUM (te JUDE). I don’t need you standing over me,
supervising.

JUDE. Not supervising. Just observing.
CALLUM. Hold the newspaper, Sephy.

CALLUM holds the paper out. SEPHY ifakes it. LEILA, a
Jellow Nought kidnapper, enters.

LEILA.T've come to see the danghter of the famous Kamal
Hadley.

CALLUM. I don’t need an audience, thanks.
LEILA. Let’s see the silver spoon then.
CAYLLUM, Leila!

LEILA. I bet you’ve never had more to worty about in your life
than chipping the odd fingernail.

JUDE. Leila, go and guard the front. Morgan, you go with her.
LEILA (to CALLUM). Later, sweetie.

LEILA kisses CALLUM and leaves with MORGAN.
SEPIY. Is that your girlfriend?

CALLUM hands SEPHY a sheet of paper.
CALLUM. I want vou to read out that message for your father,

CALLUM points the video camera at SEPHY . She scrunches
the paper up and throws it away.

SEPHY (to camera). Dad, don’t give them a penny.
JUDE rushes over to her and grabs her.

JUDE. You’re not in control in here. We are. And you will do as
you’re told or you won’t leave this place alive. Do you
understand?
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JUDE drops her.

You won’t get away with your crap around here. We’re not
your servants any more.

CALLUM. I'll handle this.
JUDE goes to exit, turns back.
JUDE. Make sure she does as she’s told.

JUDE goes out. CALLUM picks up the sheet of paper and
starts smoothing it out.

SEPHY. I understand why you feel you have to do semething. I
really do. But this isn’t the way.

Pause.

Callum, listen to me. At Chivers I became involved in protests
and debates and sit-ins. If you iry to change the world using
violence, you’ll just swap one form of injustice for —

CALLUM. I don’t want your ruddy advice, thank you. I'm sick of
your charity and your handouts. You're just like all the others.
You think we Noughts can’t do a damned thing unless you
Crosses are there to help or supervise.

SEPHY. Don’t hate me for wanting to make a difference. 1
genuinely —

CALLUM. Shut up! Hold up the newspaper and read the words
on this.

CALLUM hands her the newspaper and holds up the sheet.
Read it.

SEPHY. Callum, please.

CALLUM. READIT.
SEPHY reads from the sheet. CALLUM films her.

SEPHY. Dad, I’ve been kidnapped and the kidnappers say you’ll
never see me again unless you do exactly as you’re told. Your
saetrictions will be in the envelope along with this tape. You
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Have twenty-four hours to follow their demands to the letter. If
you don’t, I'll be killed.

SEPHY is crying. CALLUM zooms in. She wipes her eyes. He
finishes filming. He takes out the scissors.

CALLUM. Now, take your top off.

SEPHY. Pardon?

CALLUM. You heard me.

SEPHY. No way.

CALLUM. Take off your top or I'll do it for you.
She starts taking her top off. He turns away,

SEPHY. Are you going to kill me, Callum?

CALLUM. Just be quiet.

SEPHY. Didn’t that night mean anything to you?
Pause.

It émmn,ﬁ me who killed your father, Callum. I wanted him to
live as much as you did.

CALLUM. You and your kind killed him.

SEPHY. So now you’re going to kill me. But not you personalty, I
bet. That’s ot your style, is it?

CALLUM. You wouldn’t be the first Dagger I've killed. Not by a
long shot.

SEPHY. And I’d be easy to kill, wouldn’t I? *Cause I don’t count.
I’m nothing. A black Dagger bitch. Just like you’re a white
Blanker bastard.

CALLUM grabs SEPHY and cuts her finger. He wipes the
blood on her top.

CALLUM. That’ll prove we mean business.

SEPHY. Now vour brother really will be impressed.
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SEPHY puts her finger in her mouth. CALLUM takes his
Jjacket off and puts it on her shoulders. She shrugs it off.
CALLUM. Suit yourself.
CALLUM goes to leave.

SEPHY. When you all decide you don’t need me any more, 1
want you o do it.

CALLUM exits.

Scene Twenty-Two
The Hideaway.

CALLUM (fo audience). We sent off the tape with Sephy’s top.
The next day, we gathered round the TV to watch the evening
news. _

JUDE turns on the TV. CALLUM, HC(U.m: LEILA, PETE and
MORGAN waitch the TV. Enter KAMAL and
JOURNALISTS.

KAMAL. I am here to announce that I shall be temporarily with-
drawing from public office for personal family reasons. I don’t
wish to say anything further at this time.

JUDE clicks the TV off. KAMAL exits.
MORGAN. Bloodsucking bastard.
JUDE. We've got him over a barrel.
PETE. I don’t trust him.
JUDE. T don't trust any of them.
PETE. What’s the plan for the telephone relay?
JUDE. Leila should stay here with the girl.

LEILA. What, because I'm the girly? I’ve trained all year for this.
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JUBL. Pete, Morgan and I will make our relay phone calls from
three different locations around town to stop them (racing the
calls. Callum will drop off the second set of instructions, pick
up our money and head straight back here,

LETLA. I thiok it's better if [ make the pick-up.

PETE. Good idea. That's always the most dangerous part and, as
a girl, she’s more likely to go unnoticed.,

CALLUM. Then I'll go in your place and make one of the phone
calls.

JUDE. No. Of alt of us, you're the one Hadley knows the best.
We can’t take any chances of him recognising your voice.

PETE. Good thinking.

CALLUM. I'm not staying here. I'm not a ruddy babysitter.
JUDE. You don’t have a choice.

CALLUM. I'm not staying here.

JUDE. You're staying behind and that’s final. Let’s go. And
remember, Sephy Hadley won't see her dad again till five LM
members are released.

They all get ready to leave.

If the police or anyone suspicious arrives, you shoot the girl
first and ask questions afterwards. Get it?

CALLUM. Got it.

PETE. Good.

JUDE. We’re counting on you,
LEILA kisses CALLUM.

LEILA. Stay true to the struggle, comrade.
They leave CALLUM on his own.
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Scene Twenty-Three
The Hideaway. Sephy’s cell.

SEPHY lies on her bed. She is lying down and rubbing her
stomach.

CALLUM. You should eat something.
SEPHY. I'm not hangry.
CALLUM. I'll leave it here.

He puts a bowl down on the floor.

SEPHY. The voices through the wall have siopped. Have they left
you on your own?

CALLUM. Sephy, even if you hate me now, you're still a part of
me. We share a history. No one can ever take that away.

SEPHY. Then let me go.

CALLUM. I can’t.

SEPHY. Of course you can. It's up to you. Not Jude. You.
CALLUM. I'm going now, Sephy.

SEPHY. There’s no one else here. You could escape too. T won't
tell anyone you were involved. I swear.

CALLUM. I can’t do it, Sephy. No.
SEPHY. So much for our history.
Pause.
CALLUM. I'll he back in a couple of hours.
SEPHY. I need some painkillers. My stomach hurts. The punch.

Pause. CALLUM moves towards her. He tries to rub her
stomach. She pulls away.

CALLUM. I thought we were going to go away together. I guess
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SERHY. Didn’t you get my letter?
CALLUM. What letter?

SEPHY is crying.
SEPHY. Ignore me. Just go away, please.
CALLUM. Do you hate me?

Pause.

Do you?

SEPHY (to audience). Before I could make a sound, his lips were
on mine and I could see nothing but his face, his eyes.

CALLUM (to audience). I'd daydreamed so many times of doing
this. This was something that was never, ever going to happen.

SEPHY (to audience). But now the world had turned upside
down and Callum was kissing me.

CALLUM (fo audience). This wasn’t real. None of it was real. It
couldn’t be. It was forbidden. Against the law. Against nature.

SEPHY (t0 audience). 1 was dreaming again. Lost in my world
where there were no Noughts and Crosses. Just me and
Callum, as Callum and I should be.

CALLUM (fo audience). Perhaps if we could just love long
enough and hard enough and deep enough, then the world
outside would never, ever hurt us again.

SEPHY. Callum!
CALLUM. Shh! I won’t hurt you. I'd never hurt you.

SEPHY (to audience). His breath was hot and made my insides
melt.

CALLUM. Ilove you.

SEPHY (to audience). I pulled him closer to me, wrapping my
arms around him.

BOTH (to audience). And then, it was as if we’d both caunght fire,
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SEPHY (to audience). And we were buming up.
CALLUM. I love you.

SEPHY (0 audience). 1 could hardly hear him over the blood
roaring in my ears. Every caress, every stroke robbed me of
my breath and burnt through my skin.

CALLUM (zo audience). She unbuttoned my shirt.
SEPHY (ro audience). He unfastened my bra.
CALLUM (fo audience). She unzipped my trousers.
BOTH (ro audience). We were both naked.

CALLUM (to audience). And I was shaking. But not from the
cold.

BOTH (1o audience). We both knelt on the bed, facing each other.
SEPHY (to audience). Callum’s mwNa moved down over my body.
CALLUM (to audience). I reached out and touched her face.

SEPHY (fo audience). He ran his hands over my lips and my nose
and forchead.

CALLUM ..Qc audience). 1 lay her down gently.

SEPHY (to audience). His hands and lips exploring my body.

BOTH (fo audience). We were going to make this time last for
ever,

SEPHY (to audience).1 let myself drift away, following wherever
Callum led. Beside him all the way as he led me across the
frontier into a new real, unreal world.

BOTH (to andience). Not quite heaven. Not quite hell.

CALLUM and SEPHY sit on the mattress. SEPHY is crying.
CALLUM tries to put his arm around her. She pulls away and
puts on her sweater. JUDE and MORGAN enter.

CALLUM. What’s happened?
JUDE. You tell us.
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CALLUM. Where’s Leila?
MORGAN. Arrested.

CALLUM. What? Where's Pete?
JUDE. Dead.

CALLUM. What?

JUDE. They had undercover police everywhere. They must have
been monitoring every phone box in town. We were tucky to
escape in one piece. I'd thought we could take the girl and
move out of here to somewhere safer. ..

CALLUM. I'll pack up our equipment.
JUDE. I don’t think so. Morgan, you do it.

MORGAN goes out. JUDE switches the light on. SEPHY
weeps,

You stupid, stupid berk. We're finished.
JUDE grabs CALLUM. He hits CALLUM as he speaks.

We could have got what we wanted and let her go. They'd
never have found us. But not now. Why d’you have to rape
her? I'm not going to be the one to get rid of her. You’ll have
to do it. You stupid, stupid...

CALLUM punches TUDE in the face and TUDE falls to the
ground.

CALLUM. Don’t you ever hit me again as long as you live.

JUDE gets up and attacks CALLUM. They fight. As they fight,
SEPHY rushes to the door.

JUDE, Stop her! Get her! Morgan!
SEPHY has gone. They follow her.
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Scene Twenty-Four
The Forest.

SEPHY weaves around the trees. CALLUM, JUDE and
MORGAN follow with torches. SEPHLY hides behind a tree.

MORGAN. Over there!
JUDE. Persephone!
Pause.

Tknow you can hear me. We're kilometres away from any-
where here. It’s no good trying to run.

Pause.

You’ll wander around this forest for days without seeing
another soul, There’s no food. No water. Come out now and
we won’t harm you. We promise.

Pause.

I you don’t show yourself and we find you . . .

JUDE signals to the others and they separate off.
(Wandering off.) Sephy, ] know you’re here somewhere.

SEPHY is close to CALLUM. She appears from behind a tree.

CALLUM spots her. He approaches her from behind and
grabs her. He puts his hand over her mouth.

CALLUM. Shh. It's me.

MORGAN (calling). What was that?
CALLUM. It’s only me. I tripped.
MORGAN. I'll go towards the road.

CALLUM. What'’s that over there? I think it’s her. She must be
trying to double back on us. Heading for the cabin.

JUDE. Where? Morgan, over here.

™~
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MORGAN and JUDE head off. SEPHY and CALLUM are
alone.
CALLUM. Do you see Orion’s Belt?
SEPHY nods.

Always keep it immediately behind you. When you reach the
road, turn left onto it and keep going.

SEPHY. Callum...
CALLUM. Quickly, Sephy.
SEPHY. It’s not too late for us to escape.
CALLUM. I'll come and find you, Sephy.
They kiss.
Now go.
SEFPHY leaves.

Scene Twenty-Five
Ouwtside a Privaie Hosiptal,

KAMAL enters with TUNO, surrounded by JOURNALISTS. He
holds a sheet of paper.

KAMAL.1... I will make a short statement and. .. that’s it. (He
reads.) ‘My daughter is still unconscious after being found this
morning. Her doctors describe her condition as critical but
stable. The police are present and will interview her as soon as
she regains consciousness. Acting on information received, we
captured one of the kidnappers and another opened fire on the
police and was killed as a result. No ransom was paid.” That’s
all I'd like to say at this moment,

He goes to exit, trailed by JOURNALISTS, including the
REPORTER.
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REPORTER. How’s your wife bearing up?

JOURNALIST 1. Why did you wait till this morning to reveal
that your daughter had been kidnapped?

JOURNALIST 2. What are the extent of Persephone’s injuries?

Scene Twenty-Six
The Beach.

CALLUM (fo audience). All the way down to the coast, T
phoned Sephy’s house using our signal from years ago. [ had
no idea if she was at the house or even if she heard my
signals, but I wasn’t going to let that stop me. I had to see
her. I had to know if the rumours in the press over the last
few weeks were true.

The sound of waves. SEPHY enters.
SEPHY. You shouldn’t have come here. It isn’t safe.
CALLUM. T'didn’t have a choice.

SEPHY. Where are vou living?

CALLUM. Arcund and about.

SEPHY. I thought I'd never see you again.
CALLUM. Sephy, can I ask you something?
SEPHY. Okay.

CALLUM. Why did you cry that night?

Pause.

Did I hurt you? If T did, I’'m sorry. I...
SEPHY. You know you didn’t.

CALLUM. Then why?
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SEPHY. When we made love, I knew for sure that I loved you.
That I atways have and that I always will. But I also realised
what you’d been trying to tell me all these years. You're a
Nought and I'm a Cross and there’s no way we could ever be
together. Bven if we’d gone away, we would’ve lasted a year,
maybe two. But sooner or later, other people would’ve found a
way to wedge us apart. That’s what made me cry.

CALLUM. I understand.
Pause.
You know why I'm here.
SEPHY. Yes.
CALLUM. Well?
SEPHY. Minerva guessed before T did.
CALLUM. Are you going to keep it?
SEPHY. Father’s trying every trick in the book to stop me.
CALLUM. But he’s not succeeding.
SEPHY. Not yet. I don’t know. It’s difficult.

Pause.

If I do have it and it’s a boy, I'm going to call him Ryan after
your dad.

CALLUM. If it’s & girl, call her Rose. To remind you of the rose
garden where we used to play when we were kids.

SEPHY. What about Calluma? Callumetta. Callie. That’s good.
Callie.

CALLUM. I prefer Rose.
Pause.

SEPHY. When you said... When you said you loved me that
night, did you mean it? I don’t mind if you didn’t. Well, I do,
but... I mean...
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CALLUM. Let’s get out of here. Let’s go away. We can be
together, even if it’s just for a Little while, we could tr...

Suddenly, they’re surrounded by POLICEMEN holding
torches.

POLICEMAN. Put your hands in the air, McGregor, or we’ll
shoot.

CALLUM does so. He turns to SEPHY as the POLICEMEN
pull her away.

CALLUM (ro SEPHY). Tell me you didn’t know this was going
to happen.

Scene Twenty-Seven
The Prison. Callum’s cell.
CALLUM. What time is it, Jack?
JACK. Ten to.
CALLUM. Time for a quick game of rummy?
JACK. Callum...
CALLUM puts down the cards. Pause.

CALLUM. Do you ever wonder what it would be like if our posi-
tions were reversed? If we whites were in charge instead of
you Crosses?

JACK. Can’t say I have.

CALLUM. I used to think about it a lot. How different the world
would be.

TACK. People are people. Doesn’t matter who'’s in charge.
CALLUM. You think so?

- i ~NTr T
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You don’t believe that things get better? That they have to one
day, some day?

JACK. Your girl, Persephone Hadley, tried to gel in here to see
you — and more than once as well. But orders came from way
above the Governor’s head that you were to have no visitors
whatsoever, under any circumstances.

Pause.
CALLUM. Jack, can I ask you a favour?
JACK. Just name it.
CALLUM. It might get you into trouble,
JACK. My dull life could do with a bit of sprucing up.
CALLUM. Could you find a way to deliver this letter to Sephy?
CALLUM takes an envelope out of his pocket.
JACK. Persephone Hadley?
CALLUM. That’s right,
JACK. Sure thing.
CALLUM gives JACK the envelope.
CALLUM. You have to personally put it in her hand. Promise?
JACK. I promise.
Pause.
CALLUM, What’s the time, Jack?
JACK. Five to.

There is the sound of a key in the cell door. JACK hides the
letter. In walk KAMAL and the GOVERNOR.

KAMAL. I'm sure you can guess why [’'m here.
CALLUM doesn’t answer.

I'in here to offer you a deal. 1t’s not too late for me to overturn
the sentence. If you do what I say, I'll make sure you don’t
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serve eight to ten years. You’ll come out of prison with your
whole life ahead of you.,
CALLUM. And what exactly do I have to do for this... largesse?
KAMAL. Sign this.
CALLUM. What does it say?

KAMAL. It states that you raped my daughter and you want
nothing to do with her unborn child.

CALLUM. Sephy knows that’s not true.

KAMAL. If you tell her you don’t want to be a father to the child,
she’ll terminate the pregnancy. Then we can all get on with our
Hives.

CALLUM. Is it just the thought of Sephy and I having a child
together that you can’t stand, or is it mixed-race children in
general?

GOVERNOR. I need to open the public gallery, sir,
KAMAL. Are you going to save your life or the child’s?
CALLUM tears up the confession.
Have it your way.
KAMAL leaves the cell.
GOVERNOR. Do you have any last requests?
CALLUM. Just get it over with.
GOVERNOR. Do you want a priest?

CALLUM shakes his head. The GOVERNOR nods ar JACK
and exits.

JACK. Put your hands behind your back, Callum.
JACK handeuffs CALLUM.
Not long now.

They walk down a corridor. NOUGHT PRISONERS reach out
to CALLUM.
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PRISONER 1. Good luck, Cal.
PRISONER 2. Spit in their eye, Callum.
PRISONER 3. Good luck.

JACK shakes CALLUM s hand.

Scene Twenty-Eight
The Prison. The execution chamber.

Alarge CROWD enter. There is a noose and a platform. The
CROWD of spectators watches. MINERVA has her arm
around SEPHY . KAMAL and JASMINE are also there. JACK
puis the hood over CALLUM s head. Blackout. The prison
clock chimes one.

SEPHY, I love you, Callum.
Two.
Ilove you and our child will love you too.
Three.
Iove you, Callum, I’ll always love you.
Four.

CALLUM. I love you too, Sephy.

Five,

SEPHY. T love you, Callum.
Six.
CALLUM. I love -

We hear the trapdoor give way and the sound of CALLUM s
body swinging. Out of the darkness, we hear the
REPORTER.
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REPORTER. And last night at midnight, Deputy Prime Minister
Kamal Hadley’s daughter, Persephone, gave birth to a girl.
Miss Hadley has issued a statement that her daughter, named
Callie Rose, will be taking her father’s name of McGregor.
The Deputy Prime Minister was unavailable for comment.

Scene Twenty-Nine

The Beach.

SEPHY is sitting on the sand, holding her baby, Callie Rose. She
comforts her daughter. She looks out to sea.

Lights fade.
The End.




